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SIX-20 KODAK ‘A’: 


Two versions of a precision model refined to the last detail — compact 
in size, yet stalwart in performance. 


Choice of two distinctive cameras —respectively fitted with 4-speed 
and 8-speed versions of reliable Epsilon shutter (4-speed as illustrated; 
8-speed has 1/10, 1/5, 1/2 and I second settings in addition). 


Superb Kodak Anastar f/4.5 lens for wider picture-making scope. 


A 24-hour-duty camera—has built-in flash contacts to accommodate 
Kodak Flasholder. 


Quick-to-see 
and easy-to- 
use optical 
eye-level 
viewfinder. 


Hinged back 
for speedy 

loading; has 
safety lock. 


Modern in 
design, rich in 
finish, a pleas- 
ure to handle. 
Sturdy metal 
body; de luxe 
satin chrome 
fittings; 

two tripod 
sockets; 
convenient 
body release. 


Prices: 


(Revised September 1st) 


aspeep, £17/17/6 
aspeeo, £19/17/6 


Loads with Kodak V620 film for 8 pictures, 24 by 34 i 
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FLEXARET Model Ile 


The reflex with ‘‘expert” capabilities — will get the 
pictures you want easily and quickly, without 
doubts and without guesswork. 


1. First choice in the miniature reflex field... popular choice amongst 
advanced workers. That speaks for itself. 


2. Sharp-cutting Meopta Mirar 80mm. f/3°5 coated lens for clear defin- 
ition and fine tonal separation. 


Synchro. Prontor-S 
shutter with built-in 
flash contacts — eight 
speeds from I sec. to 
1/300 sec., with pro- 
vision for B. T. and 
delayed - action 
exposures. 


Magnifying lens ensures 
critical focusing — from 
3}ft. to infinity. 


Direct-vision view- 
finder set inside adjust- 
able hood. 


Strong light-weight alloy 
body; black leatherette 
and chromium finish. 








With strong leather 
always-ready carrying 
case for comfort and 
protection. 





Price: 


£42'15'- 


From Kodak Dealers Everywhere 


Loads with Kodak V120 film for 12 pictures, 24 x 2 ins. 


Yor 
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The Photographic 
Societies 





PHOTOGRAPHIC SOCIETY OF N.S.W. 


The outing to the University Grounds on Aug. 3 
was fairly well attended despite the bad weather. As 
there is much of interest in this area, both for black 
-and-white and for colour workers, another visit will 


be made in the near future 


Che Tilney Collection of prints, in the keeping of 
the Sydney Camera kindly loaned for 
exhibition on the Aug. 12. The showing of 
and other works of a similar nature is a definite 


Circle, was 
night of 
these 
move towards broadening the outlook of members, and 
ywe hope there will be many more of them. 

Che judge for the Open Competition on Aug. 19 
was Mr. A. W. W. Gale, A.R.P.S. The cine night on 
\ug. 26, which was arranged by Dr. Chaffer, proved 
1 very popular feature, and very many thanks are 
jue to him for his efforts in providing the members 
with such an educational relaxation. 

New members and former members rejoining the 
Society are always welcome. This month, back into 
the fold came veteran ex-member Mr. N. L. Meredith 

On Sept. 9, Mr. J. C. Young gave us the benefit of 
his wide experience during a talk on Flashlight. Among 
the many phases that he demonstrated and explained 
was the advantage of using ‘synchro-sunlight’, par- 
ticularly for colour photography. 

Will all members please note that the meeting place 
will in future be the Methodist Church Hall on the 
corner of William and Forbes Street, East 
Meetings will still be held every Tuesday at 8 p.m. 

further information please write to the 
Box 829, G.P.O., Sydney D.M. 


Sydney. 


For any 
Secretary 


CAMERA CLUB OF SYDNEY 
Incorporating The Miniature Camera Group 
On Aug. 12 the club held a Wharves and Shipping 
a trophy, which has been donated in 
Pittman. As M1 


the competition was judged by the 


ympetition for 
past vears by Mr D 
unable to attend, 


Pittman was 


lub’s panel of judges and the awards made were 
\ Grade 1, L. Friend and M. Wright 
. B. Gibbons; HC, S. H. Lofts 
B Grade 1, K. Dietrich; 
K. Dietrich 
Che prints were 


ell as the 


equal 
Heckford 
criticised by the members as 


then 


judges. In the past this rmethod of criticism 
satisfactory as it gives the members 


individual likes 


las proved very 

in Opportunity to point out their own 

ind dislikes 
On the 


sare \ i cs programme a iecture on 


club member D. Brown 


with 


( me [wor Was vi\ 
Mr. Brown 
he principal forms of 


had sused 


brought him sketches showing 


composition and afterwards 
howed how he them successfully in many 
t his own pictures 

On Aug. 26 the club was given another 
nteresting lecture by Mr. Henri Mallard. This time 
Pictorialism. Mr. Mallard impressed 
on the members the importance of having harmony 
an exhibition print, and 
a portfolio ot 
\ustralia and 


very 
is subject was 


is £ 1 tonal ues ih 


oncluded by showing the members 


pictures made b ilon workers im 


verseas Le 
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MANLY CAMERA CLUB 


Once again members were pleased to welcome 
Mr. A. W. Gale, A.R.P.S. on the evening of Aug. 7, 
his topic being Composition and Print Control. In his 
talk Mr. Gale first stressed the fundamentals of 
composition as observed by artists, and then in turn 
discussed its main points, these being (1) Centre of 
Interest; (2) The Dominant Highlight; (3) The Most 
Effect; (4) The Importance of Stability and 
Support. ‘Then followed a demonstration of print control 
showing the effects, before and after, of treatment on 
some of the prints the lecturer had brought with him, 
and Mr. Gale also explained the uses of oil reinforce- 
ment and various dyes. Members greatly appreciated 
his lecture 


Dramatic 


On this evening we were also able to welcome a 
visitor—Mr. Webster of the Sunraysia Camera Club 


\ trial introduced in our com- 
petition on Aug. 21 as it had been decided to limit 
the dimensions of our Set Subjects, prints to be a maxi- 
mum of half-plate size on 8” by 10” mounts. This 
change attracted twenty-five entries for our Tree Study 
Competition. Mr. J. S. Mortley of Messrs. Kodak 

A/asia) Pty. Ltd., being our guest for the evening 
kindly consented to judge and criticise the prints. His 
awards were: 

‘A” Grade: | and 2, Mrs. M. Wheatstone; 
Miss O'Neill and F. B. Solomon (equal). 


*“B’’ Grade: 1, K. Musgrave: 
E. B. Cohen 5. Mrs 


In his criticism Mr. Mortley pointed out that the 
subject was essentially the picture of a tree and all 
extraneous matter avoided, otherwise the 
picture tended to become a landscape. 


innovation was 


fe Mrs. Harrison and 


equal Harrison. 


must be 


Club member, G. Hollingworth, gave a demon- 
stration on Rubber Solution Mounting, using white Bostik 
diluted with carbon tetrachloride as the 

Petrol would do as well he said). The advantage over 

water pastes was that it would not soak through the 
prints, which could be removed from their 
again by soaking in the solvent if so desired 


solvent 


mounts 
F.B.S 


CAMPSIE CAMERA CLUB 


The monthly meeting of the Club took place in the 
Dispensary Hall, Campsie on Sept. 5 
attendance of both members and visitors was recorded 
Mr. C. Hannaford, who was one of the founders of the 
club and has held the 
since that 
therefore finds it necessary to tender his resignation 
Mr. Hannaford will be missed by 
the years he has proved to be a \ 


was well liked by all 


The entertainment for the 
both in 


) and a very good 


office of Secretary-Treasuret 


tume, 1s now moving from Sydney and 
all the club, for over 
ery capable secretary 


and he 


evening comprised a 
black-and-white and in 
colour. The highlight of this was ““A Padre on Patrol 
Across the Nullabor Plains’’ photographed in colour 
Not only did the film show all the 
desert, but it was of parti ular interest because it was 


Kenneth Fox 


during the period u 


lomm. screening, 


beauty of this great 


made by club member the Rev 
was stationed at Boulder, W.A 
film was taken 


who 


which the 
The contest for the evening was Winter Photography 
but it was disappointing to see such a poor number of 
prints exhibited. Mr. (¢ acted 
judge and made the following awards 
\ Grade 1, B. V. Davis; 2, R. ¢ 
$ Grade: 1, R. J. Richardson 
\ club outing is anticipated on Oct 
finalised 


Hannaford kindly iS 


Gsreene 


19 and arrange- 
Oct ) 
R.C.G 


ments wll NG ait’ sth meeting on 





CANBERRA PHOTOGRAPHIC SOCIETY 


C. S. Christian’s landscape Whither and W) 
judged the Society’s Print of the Year by the | 
A.P.-R., Mr. Keast Burke, at the annual 
meeting on Sept. 2. Other prints comm« 
cluded entries by C. S. Christian, (¢ I 
K. Dinnerville, and A. Redpath 

Prints from the Print of the Year formed the 
a members’ exhibition of about 160 prints hi 
University College Assembly Hall from Sey 
Sept. 9. 

The annual report revealed a satisfact 
progress particularly in the advancement of 
work and in participation in outside exhi bit 
salons. Print portfolios were exchanged 
Australian clubs. Another pleasing aspect of ul 
work was the close liaison established with 
organisations in the district, tere ee 
Repertory Society and the P. &. A Shoy 
This latter contact resulted in the establishn 
Photographic Section at the last show, ar 
be a feature of subsequent ones 

‘Particularly successful were the two eveni 
were organised by the Film Centre in 
with Kodak Ltd. and the C.P.S. at the 
Anatomy theatre on Aug. 29/30. Messrs 
and C. G. Williams visited Canberra to 


newest colour photography and functional phot 


respectively. Mr. Burke, showed about one 
and forty Kodachrome transparencies, 1 
outstanding slides from several recent In 
Colour Salons, concluding with the 
Colourful Nondug]l’’ by Clarence B. Young 
A.P.S.A. The film “Functional Photography 
many of the important modern applicatior 
graphy concluding with a sequence showir 
photographs made from a rocket 70 miles 
earth and another which condensed a fu 
sky happenings into two minutes—this by 
ume-lapse photography. 


‘Prior to his departure, Mr. Burke present 


A. Redpath, Hon. Sec. of the Canberra Pho 


Society, with the silver Australasian Photo-] 
Medal in recognition of his work for photogray 


Canberra 


THE EDITOR AT CANBERRA 
(From left to right) Front Row: 
Messrs. Redpath, Burke and 
Christian. Back Row: Messrs. Blogg 
and Collis, (Photographed by C. G. 
Williams during the C.P.S. field 
outing on August 30th). 


very two yvears 
received by a 


in exhibitions 
\delaide and 
Mr. Leslie at 


ed tor the first 
N.S.W.. clubs 

lose judging. 
ear in monthly 
gregate of 
is nearest 


hi 


of 
results were 
Dinnerville, 


cated premises 
commenced 


i large meeting 


ind commiuttec 


hat print port- 

everal Australian 

1 the Temora club 
re held. 

irers for the en- 

Vice Presidents, 

tary, A. C. 

General 

Morris and 

C.R. 


WOLLONGONG CAMERA CLUB 


Guides’ Hall. The 
essop, dealt fairly 
“pub lic relations 
day at “The 


use of light filters 
into a general 


for OCTOBER, 195: 





-for-all or and the allied one of tilms 
Che results were most enlightening 


Iwo monochrome studies exhibited by 
white by B 


judged an nerally admired over the cups 


f tea hick PS] 


which ended tt 


nature 
LD. Mascord and a black-and 


liscussed, 


Jessop were 


\ igust meeting 


Y.M.C.A. CAMERA CIRCLE, SYDNEY 


vcomers to pti 

|! and entertaining week-end. The occasion was 

n To Instruction, held by the Y.M.C.A 

Camera Circle from Sept. 5 to Sept. 7. The 

Y.M.C.A Yarramundi on 

the Grose River at the foot of the Blue Mountains some 
+5 miles from Sydney 


Here, 


the forty-five people who attended were given sound 


1oltography recently experienced 


location 


was the s well known resort 


in some of Australia’s most photogenic country, 


nstruction in basi picture-making te¢ hnique. One of 
the features of the week-end 
Saturday evening by Mr. B. 

Lecture 


was a lecture on the 
Townsend of the Kodak 
Division Mr. described 
the evolution of the modern camera and explained 


Service Townsend 
the cause and prevention of the common faults which 
plague photographic beginners. The evening concluded 
with a showing of the film “‘Highlights and Shadows’’. 
Chis film showed the manufacture of photographic 
films and papers at the huge Kodak Park works in 
Rochester where no less than 32,000 workers are en- 
gaged in the painstaking of 
operations 


most manulacturing 


E.M.H 


THE STEREOSCOPIC SOCIETY 


A full attendance was recorded at the first meeting 
on Sept. 3, of the Sydney members of The Stereoscopic 
Society, an international organisation which cir- 
culates postal folios of stereo slides in colour and 
black-and-white between Britain, U.S.A. and Aus- 
tralasia. Many potential members also attended, and 
4 vigorous discussion ranged from the animation of 
abstract stereo lack of animation of 
when process their 
stereo pictures. Many strange and some elegant pieces 


movies to the 
husbands requested to wives’ 
of home-made apparatus were displayed. A proposal 
to hold with 
acclamation 


such meetings regularly was carried 


The group has expanded very rapidly in the last 
eighteen months. Anyone interested in this fascinating 
ind recently rejuvenated branch of photography 
should contact the Sydney representative of the 


Society, Mr. R. G. Robertson, 25 Weetalibah Road, 
Northbr idge, or telephone XL1767 R.G.R. 


PRESTON PHOTOGRAPHIC CLUB 


An informal night, under the title of Questions and 
inswers on Aug. 4, produced some most interesting 
On Aug. 18 Mr. Eric Merton of Kodak Ltd 

talk and demonstration of the Flexichrome 
the modern *method of producing coloured 


topics 
gave a 
Proces 
prints, and the members were much impressed with 
the very beautiful effects that can be obtained with it. 


Commenting on the prints which he had judged 
for the August open competition, Mr. J. Henderson 
irged members to pay more attention to the finishing 
letails such as spottmg, tidiness in mounting, etc. If 
in enthusiast finds a negative is worth while to print, 
he should have sufficient pride in it to finish the job 
properly 

Awards announced at the meeting on Se pt l were 


A Grade: 1, K. Earl; 2, E. H. Baxter; 3, K. Earl. 


B Grade: 1, A Marshall; 3, 
W. Stringer L.H.B 


Spooner : : W 
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R. Manuel, 


NEWCASTLE PHOTOGRAPHIC SOCIETY 


greeted Newcastle Photographic 
Society's decision to enlarge the scope of its activity by 


Enthusiasm 


providing a special division for cine and colour workers 
Although the inaugural meeting of the division has 

held, thirty new 
cine and colour have joined the 


not yet been members working in 


society The society 
ed | eel he Cultural Centre 
announced its plan at a meeting in the ultural ent 
temporary which it people 
interested in the new activity. One hundred and thirty 
enthusiasts attended. The entertainment 
included films on Antarctica and 
by the Department of Interior, and a sound 


on Newcastle taken by club member Ken 


Ihe new division will probably meet on alternate 
weeks to the regular fortnightly meetings of the “‘still’’ 
section, All members of the Society will be entitled to 
full benefits and will be free to attend meetings of both 
divisions 


Mr. Geoff Tyndall, Newcastle professional photo- 
grapher, addressed members at the Aug. 25 meeting 
on Portraiture. He said that the photographer regarded 
portraiture under two headings—to please the photo- 
grapher’s public and to please the sitter. To please his 
public the photographer should aim at a result that 
would show the characteristics of the model. To please 
the sitter he should try to produce the picture that 
would show the sitter as he thought he looked. 


Mr. Tyndall illustrated his line of division by in- 
viting club members to photograph their president, 
Mr. Roy Manuel. He told them to disregard planning 
of the lighting for the informal type of picture required 
in the first category, and aim at 
characteristic yet candid pose. 


quarters, to invited 
programme 
Arnhem Land taken 
film 


Edwards. 


sho« ting some 
Results of the August Competitions were 
August Open—A Grade: 1, R. N. Winn; 2, 
3, C. Collin. 
B Grade: 1, E. Norris; 2, K. Rogers; 3, G. Owne. 
Tyndall trophy \ 


J. Newell; 3, C. Collin 
Edwards; 2, E. Norris; 3, A. Boyd 
President’s trophy \ Grade: 1; 
J. Brown: 3, E. J Newell 
B Grade: 1, J. Wren; 2, E. Norris; 3, N. 
Point score progress—A Grade: E. J. 
J. Brown, 42; W. McClung, 33; R. N 
274; i Ralston, 24; ; 
R. Gain, 184, M. McNaughton, 13 
B Grade: E. Norris, 37; J. Wren, 34; 
W.J. Murphy, 13; C. Hirst, 10 


J. Brown ’ 


Portraiture (for Grade: 1 


R. Manuel; 2, E. 
B Grade: 1, K. 


Still Life for 
W. McClung: 2, 


Everitt 
Newell, 53; 
Winn, 30; 


Collin, 23; 


\. Boyd, 14; 
W. H.McC 


MARRICKVILLE DISTRICT PHOTOGRAPHIC 
SOCIETY 


At the meeting held on Aug. 13 at the Marrickville 
lown Hall, Mr. B. Townsend of the Kodak Lecture 
Service Division delivered a lecture on Composition and 
also screened a set of slides. At the same meeting our 
first print competition was judged by Mr 
who also commented on the entries. 
Open and placings were: |, Mr. 
2, R. Sullaway, Hereford, 17: 3, H 
+, R. Buckingham, Depressed, 12 


Our next meeting is to be held on 
7.45 p.m. in the Marrickville Town Hall 
Room 


All enthusiasts are 


Townsend, 
The subject was 
Jones, Watch, 18; 
Smith, Barn, 15; 


Nov. 12 at 


Engineers’ 


invited to come along to our 
meetings which are held on the second Wednesday 
month. The Hon. Secretary is Mr. Ken 
Caines of 9 Gladstone St., Marrickville K.J.C 


of every 
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My Aerial Assi 


gnments 





Having taken photographs from aircraft of 


many types since my first assignment about 
27 years ago covered from the air 


for a Melbourne newspaper the story of the 


when | 
big floods in Gippsland—lI approached my 


most recent News and Information Bureau 


aerial assignment, that of photographing 
certain specified areas of Singapore from an 
R.A.A.F. helicopter, with rather more than 
usual interest. 

I recalled my early experiences in aerial 
photography ; these were from open cockpits 
in aircraft flying at about 85 m.p.h., while 
communication between pilot and_ photo- 
grapher was often restricted to hand waving 
or pointing. Even when speaking tubes were 
available, the photographer in his endeavours 
to manipulate his camera was often in such 
a position that he could not reach the mouth- 


piece and still had to resort to pointing. 


The cameras most generally used were modi- 
fied Graflex models; at that time this was the 
photographer’s most popular camera. With 
the coming of flash bulbs and front-shutter 
synchronisation, it has long since been super- 
seded by the Speed Graphic outfit. 

For aerial photography the Graflex was 
fitted with a special locking screw which en- 
abled the focusing mechanism to be locked 
once the camera was focused on infinity, this 
usually being done before leaving the ground. 
Markers at the front and back of the closed 
top of the camera were used for sighting the 
camera although some cameras were fitted 
with fold-down wire-frame finders. Many hun- 
dreds of successful air photographs were made 
in this way and, although each job was dis- 
with the pilot before leaving the 
ground, the best pictures were likely to be the 
result of last-minute changes of plan whilst in 
the air, depending on the understanding of the 
pilot, quick decisions by the photographer and 
lots of good luck igito the bargain. Of course, 
in those early days we did not have to worry 


cussed fully 


about the Civil Aviation regulations (against 


low flying, etc.) that exist today, and photo- 
graphs were often made at the altitude of a 
few hundred feet. Most of the aircraft were 
biplanes and only a limited field of view was 
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By W. BRINDLE 


obtainable from the cockpit. When flying 
under bad lighting conditions, we used to tap 
the pilot on the shoulder and he would some- 
times pull the plane up on its nose and hold it 
in a stall for a few brief seconds—enough to 
give us time to set up the camera and make 
the exposure and, of course, to permit the use 
of the slower shutter speed. Many of the air- 
craft of those days were dual controlled, and 
normally the pilot flew from the rear seat, but 
during a photographic job he would put the 
photographer into the rear seat as this would 
give a better view—one which would not be 
obstructed by the wings. Incidentally, I cannot 
recall ever losing anything out of the plane on 
these flights, although it was necessary to pro- 
tect equipment from rain when this was 
encountered. 


It is hard to call to mind all of those early 
flights, but I do remember covering some ver\ 
unusual events for the newspapers. Apart from 
the routine of floods, shipwrecks and bush fires 
I obtained many good shots when Kingsford 
Smith landed at Mascot after his first trans- 
Pacific flight, besides others during searches 
for lost skiers, aircraft, etc. In fact, during one 
search our plane (chartered by a newspaper 
was successful in finding the missing plane, 
this being almost hidden by tall trees on the 
side of a hill. Our pilot made a low run over 
the tree-tops so that the wreckage could be 
seen—as a result I was able to expose one 
negative. It was too dangerous to make anv 
further runs and, in any case, we had t 
report the discovery as soon as possible so that 
ground parties could rescue the pilot. An 
interesting feature of this case was the fact that 
the injured pilot had given up all hope of being 
rescued had 


messages on all the intact surfaces of the plane 


and written numerous last 


Back in those days anything to do with air- 
craft was news and our job was to cover ever\ 
possible ‘lead’ for a novel ‘story’, Some of the 
later work was carried out from light cabin- 
type planes where communication with the 
pilot was easier and equipment could be 





occasion when we found the missing 
A.F weather observation ‘plane—which 
something of a minor triumph for our 
-plane which had been specially chartered 
a Melbourne newspaper. The missing 
ane was found to be right at the bottom of 
heavily timbered gorge: it could only be seen 
wh this narrow opening, and naturally 
pilot was reluctant to make more than one 
at it However, a successful photograph 


was obtained. 


This picture shows the scene of a famous Vic- 

torian tragedy which occurred back in the 

1930's. We flew overhead in a_ chartered 

aircraft while another of our photographers on 

the ground lit a smoky fire to enable us to pin- 
point the area. 


= 
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This was one of the first 

pictures I ever took 

from a service aircraft 

It shows a farmer and 

his family awaiting 

rescue launches during 
a Gippsland flood. 


The ‘Yallourn power 


house and open-cut mine 
were surrounded in the 
1935 floods, and it was 
feared that this source 
of Victoria's power would 
be shut down. The open 
expanse of water on the 
right is the flooded open- 
eut from which the 
soft brown coal is dug. 
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handled with greater comfort. W every pre- 


possible we took out the windows the photo- 
viewing. The planes at tha ( ng sucked 


Haviland Moths, DH84’s and D 


verful slip- 


I made several flights with Ki ped” but a 
as well as with many other famous A © ana of course 
flyers such as Shortbridge, Jerry Ps nly be lost. 
Eric Chasling. It was in P. J. Ta ; | was accom- 
val Gull” that we joined the sea Mi ne photo- 
lost skiers in the Alps. On that occa e A Diary’? which 
not find those fellows: in fact ( é () ins were to 
in a storm and were very lucky t rike with No. 1 
the trip alive. On many of those jol nhabited by 
impossible to follow the ‘book of ru rccompany 
as photographic exposure was « el ed in dropping 
often photographs were taken und t by parachute 


ditions that would have appeared | Army units in 


had not the subject matter beet 


enough to warrant some recor ade straight 


From most of these aerial assionn KA e. From here the 
over a period of many years, a he I mbers carry out 
would have been much more suitabl tril nmunist bandit 
for photography but for the various si e M n jungle, and we 
that have to be carried out from time I I { the missions. Wing 
and for providing assistance to stranded be he Squadron C.O., 
sons during floods—as has been demo. l himself on the next strike, and 
recently in the N.S.W. floods at Forbe eu tigate the most suit- 
elsewhere. the raft from which to 

Over the years, sensitised materi —_ $e ided - shoot 
improved too; the earliest work, i As we n that it offered 
experienc €, was carried out with orth ; , between the 
atic plates, while later we used panchi wer e a tripod for his 
plates, and then panchromatic shee ee and 
When the change-over to panchr e it would also 
material was made, Wratten K2 and movements so he 
times G filters were used to Vel We duly donned 
effect of haze in the atmosphere a the aircraft 


is ff in company 
With the introduction of infra-red ir preparations 
material, most newspapers publ ter we returned 
aerial photographs illustrating the ter. we took 
tances over which clear photograp! rea near Gemas. 
obtained ; but to obtain the great ex-members 


high altitudes had to be flown. I re 


: : ) | r bombers coni- 
making a series of such photographs mg with its full 
ft. from the open cockpit of an R.A O0O0- and 500- 
craft—this on film especially imip risen as we 
Eastman Kodak. The high alt overed in 
abled the use of reduced shutter spx the light was 
being as slow as | 25 second 


ality that I 


When flying in large cal k a reading 


are used on commer: ial airlines or in R only con- 
bombers, it is not alwavs possible howed 1 50th 
of the windows because these ar vibration and 


and in spec ial « ases, arrangement pping into the 


=QOn 
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ROTEL AIRES: 


ca he a 


A dawn patrol of Lincoln bombers from No. 1 (B) Squadron, R.A.A.F., 
fiying over the mist-shrouded Malayan jungle on the way to bomb and 
machine-gun a bandit hide-out. 

(Exposure 1 400 sec., f 4.7, K2 filter, 6.30 a.m.) 


open door made that setting much too slow 


to stop those thus 


various movements and 
avoid camera shake; so I 
1 ‘400th at f 4.7, 


with my 


decided to use 
which is the full aperture 


Ektar the end I 


found the resulting negatives to be 


127mm lens— in 
well ex- 
posed 

After ‘bombs away’, it is customary for the 
bombers to descend for low strafing runs to 
allow the gunners to machine gun the area. 
As the pilot made his runs twisting and turning 
to avoid hills and allowing his nose-, tail-, 
and mid-gunners to sight their targets, Frank 
and I had a rough time. We were the only ones 
not strapped into a seat; in fact we were 
kneeling and squatting on the metal floor and 
although roped to prevent us from falling 
right out of the plane, there was quite enough 
slack for us to be thrown about. With both 
hands full 
course, it is second nature to give first pro- 


tection, we collected plenty of bruises and lost 


- 
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of cameras and gear, to which of 


some skin but managed to collect a few pic- 
tures of the strafing runs—this apart from our 
formation and bombing pictures with which 
we were well satisfied. 

By the way, I mentioned the Weston ex- 
posure meter readings to show what liberties 
can be taken with Kodak Super-XX Film 
this every press photographer well knows, but 
most amateurs do not the latitude 
tolerances of modern film. On many occasions 
during my twenty-eight years in news and 
magazine photography, amateurs have asked 
me what exposures I intend to use when they 


realise 


have been exposing alongside me at sporting 
and other functions when the light has been 
bad. On telling them, they have usually scoffed 


at the referred to their 


own meter which read exposures six or eight 


information, and 
times more than I was using. I do not wish to 
under-estimate the value of exposure meters 
in determining basic exposure ; far from it, but 
the professional, especially the news photo- 





A Dakota aircraft of the 


of supplies of food and ammunition to Bri 
fight 
(Exposure | 


the ceaseless 


grapher, knows that certain shutter s 


a particular type of action, yet if he w 
to a meter he would ‘pack up and 
event 


away’, while 


to appear in the next day’s newspapers. Mar 
amateurs believe that the meter does a! 


culating for you; it does most, but if 
bine its reading with a little thought 
experience, and let it become the ser 

the master, you will find that your « 
film allow a better range of subjects 
successfully than 


photographed you 


thought possible 
After the bombing assignment we m 
Changi airfield to cover the parachi 


supplies to troops in the jungle; here agair 


struck poor light. The Dakota aircraft 


drop the supplies, move over the grou 


high speed, releasing their packs from a 
as 300 ft. Here, a shutter speed of 1/1000 


I 
represent the minimum at which he can free 


the other fellow, n 
meter conscious, would still be taking pict 


my ms 
MS SB a 


R.A.A.F, engag parachute dropping 
nits engaged in 
against the Malaya. 


1000 


et the Ektar, again at wide aper- 
readers will know that 


e height from which you take 


most 
he slower the shutter speeds 
d. In the cases of shots from air- 
there is no need to worry about 

| ind because we were 
at the same speed 
yuld be used. The only 
ration and one had 
of the plane 


nart 
pal 


amera 


mission before return- 


make 
law 


i series of aerial 
roman R.A.F. 


ve 


neoapore f{ 
ingapore 


raft were for- 


excellent photo- 
iy, harbour front, 
spots vividly associ- 


ory of the island. 


e photog ipher has wonderful 


but the vibration is 
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rather bad. For this reason we could not use 


the movie tripod and extra precautions had to 


be taken to avoid pressing against any part of 


the cabin whilst making the exposures. 


We were not strapped in and had to be very 
careful not to lean out too far, in case some 


sudden jolt should cause us or equipment to 


part with the aircraft. The point of balance in 
a helicopter is very fine and this means that 
one cannot move about very much. The port 
door had been removed and as the visibility 
was exceptionally clear for the tropics, some 
excellent negatives resulted. 

‘There is rather a lot of noise but the use of 
a throat microphone overcomes the normal 
difficulties of communication giving as well 
When 
from a helicopter, it is not a difficult matter to 
have the pilot turn the aircraft around if a 


an excellent reproduction. working 


shot has to be made from the opposite side. 


The use of the helicopter opens up exciting 
possibilities for photographs from low altitudes 
and if 1 had the choice when taking photo- 
graphs from the air I would certainly very 
much prefer to work from this type of aircraft 

In conclusion, whilst the man in the street 
is unlikely to have the opportunity of flying in 
a helicopter, he may still be interested in 
making photographs from commercial air- 
liners or from light-cabin or open-cockpit 
planes flown by aero clubs or under special 
charter, and perhaps the following suggestions 
may be helpful in obtaining better pictures. 

Although the equipment used by the pro- 
fessional photographer is of necessity elaborate 
and rather expensive, any photographer can 
obtain quite satisfactory record photographs 
with an ordinary camera 

Almost any type of camera may be used 
but it is necessary to fit a vellow or orange 


Obtained from an R.A.F. helicopter on my recent trip, this picture shows 


the famous causeway across the Straits of Johore. 


In the foreground 


can be seen the Johore Customs Offices, also vehicles (on right) taking 
supplies up country to the tin mines and rubber plantations, etc. 
(Exposure | 1000 sec., f 8, K2 filter.) 
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This view of Collier Quay and the main business e of Singapore was 
taken from an R.A.F. helicopter ‘ t t 300 feet. 
(Exposure 1 1000 « fe 


filter and, of course, to use panchro be taken at high altitudes; for 
film. hese should be taken looking 


Haze is always present to some degret Exposure of such subjects 


orev chet trees of sae. 
the atmosphere but is generally more not t} ort because of the ex 


if the clouds—something of 


00th at f'16, with an orange 


able when looking toward the sun. The 


striking aerial photographs are those mad 


with the shadows running across the pict a good average exposure. Ex- 


1.e., When the relative position betwee 
plane and the subject produces side lightin way as when taking a long- 
effects which help to deliniate the vai 


objects on the ground. It will not normal! 


to ground would be calculated 


from a hilltop except where a 
tel speeds is obtainable, | ‘100th 


‘ > . Pe > . atar . 
possible to have windows of the plane remove hould be used, preferably the 


but as long as the camera does not project ou 
into the slipstream it may be used by bei these few notes will afford some 
pointed through the open window. On c tance to those who may be 


mercial airliners this is not possible, but e» imilar problems—that is, of 
cellent photographs may be made before | s provided that the project in 
much altitude has been gained, such as whe t rmissible under existing security 
entering or leaving the airport, if the camera 
held close to the window but not actual! 
touching. Sometimes remarkable photographs See SORT RET GOR ‘aos reproduce the 


, and on this page.) 


ws and Information 
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This is a “morning 
after’’ picture—it shows 
the wreck of a small 
coastal steamer sunk in 
collision in Port 
Phillip Bay 


Photographs by 
W. BRINDLE 


(see article) 


Here we see H.M.AS. 

Canberra photographed 

about 25 miles off the 

New South Wales coast 

—this was while engaged 

on manoeuvres prior to 
the last war. 
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Leaves from a Studio Diary 





Mond 2} 


It was quite a mass-produ 
session at a friend’s place. In | 
ately-equipped darkroom 
as a team; I was on the enlarget 
developing the print: 
daughter was thoroughly en 
alternately giving the fixing 
then running over to see h 
making the enlargement 

After an hour or 
lights and took a breat 
than a bit tired afte 
making enlargements 
pleasurable when one 
game all the day 

Jim wiped his hands Ona 
vou’ve ‘had it’,” he grinned 
aren’t being paid for it you're 
Chen his gaze moved to 
ol prints in the fixer 
take out some of these 


In a minute 


glance Ol on 
“Ves vou Once 

hx prints 

but m1 

D’ vou Kno 
at me in the mannet 
contession “d’you 
some prints that are 
think the trouble mig] 

Some further eng 
the prints in question 
scientific expression 
meant they were 
fading. He then added 
that they had _ beer 
previously 
We placed oul 

washing dishes, 
cussion about the 
truth’, | said, 
some hypo left 
that’s what 
not wash them wel 
half-an-hour in rut 


| have always giver 





jJ. CG. YOUNG 


rer s recom- 
ater, at fairly 


OF gives 


lo,” I saad, 
eparated and 
es during the 
and you won't 
ately remains 
iper, and you 
re,’ (and I 
ishing dishes 
he sink) ‘‘that 
llect in the 
uld be quite 
1m of the tray 
10n is heavy 
stream of 
led the fact 
> sin. Was 
later, a 


portrait, 


Not much 

I wanted 
nate When 
cientiously 
trays and 
one dish 

e little jar of 


they are 


nised test 
nake up a 
weak just 
led _pink-red 
I see the 
depth of 
wash, and 
ter from the 
ll into the 
inate solu- 
ecomes clear, 


eft ) 
p i 
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After 
manganate still showed brown, though ever so 
slightly. We both looked at one another. “It’s 
all too darn technical,” said Jim, “‘they should 


be O.K I think your test is a fake.” 


I was looking at the hypo solution. ““How 


almost a hour’s washing, the per- 


now 


did you make up this?” | demanded suddenly 


Jim looked non-committal. “‘Just the usual 
quantity of hypo and water—and a handful of 
sodium sulphite.’” He looked embarrassed for 
‘That formulae for acid fixer is too 


he added 


a minute 
complicated Anvway, | thought sO. 
quite weakly 


Che Kodak formula F-5 for general-purpose 
fixing baths contains hypo plus potassium 
alum, sodium sulphite, acetic acid and bori 
acid crystals. I have always believed there was 
a good reason for all that complication but 
this was the first proof I had seen of its neces- 
sity. Apparently not the only advantage of 
correctly-made fixer is its hardening property 
It appears that hypo is more easily washed out 
of the papers when the other ‘catalysts’ are 


present 
Tue aay 
Steve waited a moment whilst 


book 


said, offering the packet to me, 


| finished a 


cigarette,” he 


entry. “If I give vou a 
“will you give 
bags and come 


up gloating over the money 


and exercise your mind in a more useful way?” 
His atte mpt to recover the pac ket was too late 

Well “T can't 
fathom this one 


I folle 


observed ocular evidence of his trouble 


come on a trifle brusquely 


darkroom and soon 
There 


just- 


wed him into the 


were two prints and each showed a 


perceptible, Y-shaped white fuzzy line stretch- 
ing across a dark part of the image 
tested 


the I’ve that; it 


sn’t a mark on the condensers, because they 


‘It isn’t paper 
have just been cleaned.”’ | looked up suddenly 


and he went on: “I’ve re-cleaned and ex- 


amined both the lens and the negative carriet 


aa 


you tell me what it is.”’. That was a poser for 
his precautions certainly should have removed 
steve 

the 
With no negative carrier in place and with the 


all the possible cadses noticed my 


hesitation as he depressed footswitch. 
lens aperture wide open, a neat rectangle of 


light appeared on the easel. As he slowly 
stopped down the lens so diminished the light 
and a faint Y-shaped shadow began to show 

‘Hah!’ I exclaimed and brought the en- 


larging head down the column and peered 
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through the space left by the negative carrier. 
‘““There’s your trouble,” and as he goggled at 
a spider’s web inside the top of the bellows, | 
reminded him that he must have been doing 
a lot of loafing for that to happen 


Wedne sdaj 


It was 9 p.m. in front of the fire, and I was 
enjoying a second large cup of Bob’s wife’s 
magnificent coffee. Bob, by the way, is a keen 


amateur photographer 


“Y’know, Jack,”’ he said thoughtfully, “I 
have often wanted to try my hand at using m\ 
camera indoors, but the cost of all the lights 


is such a headache.”’ ‘‘What lights?’’ I asked, 


and spluttered as some coffee went down the 


wrong wav. “D’you really need any lights?” 


‘I’ve noticed you with them, those big 


floods and spots,” he said. “*You wouldn't use 


them if they weren't necessary what I mean 


that 


is, all light is needed.”’ A slight pause 


‘Isn't it: he queried 
floods 
I said, ‘but’, 


‘I usually use big and whatnots 
knowing 


f 6.3 Kodak of the 


early twenties, and that he always used Veri- 


for spec ial reasons,” 
that his camera was an 


chrome film.) “‘yvou could try vour hand at 
some still-lifes by working from a tripod with 


the lights you have.” 

“The lights I have?” 

“Of course, the table lamp, the chandelier, 
and espec ialiy that standard lamp right at 
your elbow 


Bob neve! 


took a deep breath and savoured the 


was one to rush things, and he 
full 
pleasure of stirring his coffee as he stood with 
his back to the big fireplace. Artistic by nature, 
technical points in photography have never 
had much appeal for him, but his keen mind 
bent to the task of carefull 


was already 


thinking things out. 


“Would you attempt a picture of our dining 


room suite over there with what lights we 


have around us 


I accepted that as a challenge, and soon we 
were set up, camera on tripod, lights focused 


on the suite. 


*On second thoughts, we'll try one with 


just the table lamp,” I said, really believing 
that the beautiful colours would look nothing 


in black white. I took a 


reading of the light-coloured area immedi- 


and then mete! 


ately beneath the lamp. 
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Seeing Bob’s head shake in an expression of 
doubt, I hastened to explain that if the reading 
for that area gave a correct exposure of two 
seconds at f/ 16 then that same area would not 
be hopelessly the 


negative an exposure of 64 seconds at //16. 


over-exposed if I gave 
| then read the meter from the white curtains 
at the back; here, the strength of the illumin- 
ation proved to be about | 40th of that under 


the lamp 


Bob still looked mystified, so | proceeded to 
Really,” 


a critical one, and will teach me as much as 


elaborate I said, “‘this situation is 


you will learn. The range of brightness here 
just spans, only just spans, the range of tones 
Our 


may 


one can obtain from bromide paper 


negative may print, and then again, it 
not 

We made the exposure and then I moved 
the distant standard lamp up close, plugged in 
to a power point, and switched on. Bob was 
at once disappointed. “That light has taken 
all the atmosphere out of the picture,” he 
protested. He thought for a while and turned 
around saying, “I does 


suppose it appear 


somewhat differently on film.” 


“That's quite often the trouble, it does,” 


| said, “because our problem is to compress 


an effect on to a photographic medium, and 


that involves translation of tones, rather than 


recording; the idea is that we are translating 


the colours into varying shades between black 


and white.” 
‘Notice . | 
standard lamp to the left of the camera—a 


position where there is still a noticeable differ- 


said, “that | am placing this 


the white 
near side of the round table and the 


checked with 


ence in streneth of light between 


edge of the 
irea under the table lamp.” | 
the meter and pointed out that the variation 
between these two points was 1n the ratio of 
t to |, the spot under the table lamp being the 
brighter. Owing to the standard lamp being 


fitted with a shade, the light falling on the 
carpet looked stronger and more direct than 
that on the table and walls, but as the carpet 
vas of a deep burgundy colour it needed the 


additional illumination 


At Bob’s suggestion, I further diffused the 
reneral illumination by switching on the wall- 
lamp behind us. We then made two exposures 
it f 16, the first using 16 seconds, which figure 


the meter reading on the neat 


lhe 


vas obtained ly 


edge of the table next exposure was 
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doubled, to make sure the darker areas would 
be comfortably spanned. 

The 
direct enlargement, were as in Figures 1,2 and 
the 
finished prints, threatened to try some more 
‘I didn’t 


know we could have such fun,’’ he said, ‘“‘but 


resultant straight prints, made by 


3, reproduced herewith. Bob, on seeing 
experimenting on his own account 


I think we could have improved things with 
one more light to illuminate the right-hand 


side of the picture.’ I agreed 


Thursda) 


A spell if 


processing 


cold weather does slow down 


I have long since discovered that developers 
must be brought to about 70°F for effective 
and uniform results, and we have been in the 
habit of using hot-plates for this purpose 
This morning David was developing a batch 
of negatives and he left the current switched 
on under the film tank while he told us all 
about the previous night’s radio experience 
“What about the 
developer?”’ He disappeared for a minute, and 


I interrupted for a second 


came back into the room—‘‘as I was saying 


before being rudely interrupted and 


we had to hear him out 


About 


making out an invoice, his great grinning face 


twenty minutes later, as | finished 


peered around the door 
“What now 
last 


I put down my pen 
break- 
“D’ vou 


started 


I demanded testily ; my 


wasn't settling down too well 
that radio 
**Look, get it 
“Well,” and 


“that 


know programme—"" he 


slowly. ove! I’m in a 


face took 
the 


with 
hurry the grinning 


its time, radio programme where 


contestants have to guess what 1s the mystery 
a beauty for them.” 


noise—I’ve got 


Ignoring my_ ill-humoured 
“How 
‘whateveritis’ of a film reticulating and he 


the like a shot. I 


dwelt on various ideas for his corporal punish- 


expression he 


went on about a micro recording ot 


duc ked down passageway 
have saved myself the effort, 
had, in fact, 
had 
give me an opportunity 


the 


ment but I may 


because no harm been done, 


although the developer reached 77 F. 


Sut the occasion did 


to give a good lecture on necessity tor 


approximately even temperatures between 


developer, stop, fix and wash 
Reticulation is a cracks 


it is caused by 


network of tiny 
appearing on a negative, CX- 
pansion and contraction of the emulsion surface 


(Concluded on page 629 
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BANNER: Morning Light 
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L. FRIEND 


Pipe Dreamer 


B. STAVELEY 


Dance Prelude 
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V. HIBBARD 


Storm Clouds 


V. L. SPRINGETT 
One Early Morn 


610 The A.P.-R. for OCTOBER, 1952 





52 


W. WRIGHT 
Sunny Corner 
4.P.-R. for OCTOBER, 19: 


The 


- eR ae 


LORS Wiest y 


Into the Sunset 





dy 


a 
= 
c 
U 
U 
y 
x 
ve) 
=< 
U 
Qa. 


R. 


1952 


-R. for OCTOBER, 


612 The A.P 





The A.P.-R. for OCTOBER, 1952 613 





FERGUSON: In the Forest 
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Playing Sale 





How often have you simultaneously touched 
the metal parts of your enlarger with one hand 
and a water tap with the other? Or perhaps 
you have held a print under a stream of wate 
whilst you switched on a light? Silly questions, 
aren't they? But let us stop and think awhile 

Electric al engineers consider the com- 
bination of electrical appliances and water 
the dangerous unless 


as one bordering on 


certain precautions are taken. They also con- 
sider that electrical appliances used in what 
should eithe: 
that 


be protec ted 


they term “earthed situations” 


be “earthed” or “‘doubly insulated”’ so 


users ol 


the appliances may 
against the possibility of electric shock in the 
event of the appliance becoming defective 
In order that we photographers who do our 


own processing may appre¢ iate how these 


opinions of electrical engineers concern us, we 
must give some thought to the simple theory 


of an electric 


circuit, to the effect of electri 
currents on the human body, and to the means 
creation of 


shock 


ae 
ol preventing the conditions likely 


cause e1ectri 


Vill reassure the timid ind the parents 


] 
vounger readers, to learn that a fatal 


not be received unless a person's 


t 


electri 


current can flow only in a 


bod, forms part ol the 


circul 
because an electri 


closed circuit. It naturally follows that, to 


be included in that circuit, the body 


must 
who 


that the 


lake contact at two Readers 


points 


ve in rural areas may remember 


fiving fox that hangs from one overhead wire 


is unharmed, but the one that hangs from two 


Wires IS 


often killed 


;, 
Figure | shows in simple form the circuit 


which includes the supply authority's equip- 


ment, the house wiring, and the load (or 


electricity Consuming device) in a darkroom 


Although electricity 1s venerated at the powell 


station and transmitted, often over long dis- 


tances, to the point of use we are concerned 


ynly with the last link in a long 


and complex 
chain and, for the purposes of this article, will 
consider the 


ol the local 


source ol supply to be one “phase 


transformer from which alter- 


nating made available 


by (T) in 


irrent 1s depicted 


the diagram. From (‘1 
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By LOKI 


taken, the wire (A) and the neutral 
wire N between | 


N) is also to earth (Et In 


and towns this is generally accompanied by a 


active 
The connection and 
bonded cities 
The neutral 
differ, 


from the 


connection to the water main 


wire is so called be ause it does not 


electrically, speaking, in voltage 


earth. Between the active wire and the neutral 
wire exists an electrical pressure of some 240 
the neutral wire and the earth 


volts. Bec ause 


are electrically connected this pressure also 


exists between the active wire and the earth 
taken 


into the premises in the form of insulated 


At each building these two wires are 


cables and are connected to various ¢ onsumineg 
devices such as an enlarging lamp, a safelight 


or a glazing press, etc. In the active conductor 


are connected the necessary main switches 


Ms), other switches and fuses (t Che three 


arrow-head Pr represent the p 
plug 
j 


conduct 


this 


In general, the insulated 


enclosed in steel conduit and 


iY 
conault 


with metal frame 


togethen 
equipment, is connected by an 
j 


auctor to the main watet 


Lhis 


frames and casin: 


piping 


‘ ; 
building results in al 


concerned 


posed metal’, as these 


known being kept p the same ele 


potential as the to Figure | 


} 
I 


>» of 
Referens S 


will show that such a set up results in this ex- 
posed metal being. i! eflec t, conne ted to the 


neutral conductor 


\\ hen 


DY W 


the circuit from the transformer (1 
av of the active conductor (A) through 


the load, say the enlarger lamp, and return 


to the transformer i the neutral conductor 


is completed bv the closing of the appropriate 
current will flow. Assuming 
a 100-watt lamp is used 


be ().4 


switches that 
1 nperes ata 


the fuse (f{) is carefully 





Station 


the fuse will permit nor 


used but, in the eve nt 
the fuse rating being 
the fuse will “blow’ 

the 
drawn from the mains |} 


open circuit. | 
having high-current 1 


ood 


number of photofl 
If the short 


conductor con 


circuit 
active 
earthed metal the result 
prevents that earthed met 
alive. As an example ; tl 

of the enlarger lamphouse 
column may cause fra 

the flexible « ord supplyvu 

If the frayed cord is not r¢ place 
will become bared and ultin 
tact with the lamphouse. [I 


{ 


satisfactorily earthed the 


thus interrupt the supply 


enlarger. On the other hand 


or any othe 


not earthed (or otherwi 
is known as double in 
the 


anon framework 


any person simultaneoi 
it and 
shock. This danger is ill 
which shows the vict 


insulation has permitte 


| 


between the ground 


im 


circuit indicates a 


holding 


Same cCon- 


vhich the 
vy making 
ve and the 
\), where 
ictive con- 
iS 


the 


frame 
ut, at 
rround or 
conductor, 
ircuit and 
Ble trical 


act when 


nental turn 
ite this fact 
zu ith 


} 
the 


berformance 
re happen- 


used a 
the 


ngly 


nd whilst she 


place with 
this system 
im-covered, 
at not only 


rown body 


not part of a 


o her body, 
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conduit or other metallic 

+trame’ enclosing 

‘ insulated conductors~ 
/ Z 





¥ z 
x 
Lan a 
XP 
| i 
No it 
Shock ee Shock 


dry, insulating floor-_— Hi 


ground or conducting floor 


( ne 


leaned 


and thus she did not receive a shock 
husband 
through the open kitchen window and kissed 


The 


husband completed the circuit between his 


balmy spring evening her 


his wife. Reaction was swift and violent! 


‘live’ wife and the ground, flowed 
through 


shock 


and 


current 


their bodies and each received a 
Luckily the contact was extremely brief 


no serious trouble resulted.” 

Having thus discussed the manner in whicl 
consider 
effect 
tric current through the 
Alternating current (A.( is 


s than direct ci 


electric shocks may be received let u 


some of the factors which determine the 
ol a passage of an elec 
} bod 


human 
more dangerou irrent and, since 


alternating rent Is in more general ust 
than 


A.C 


only 


direct current, we will consider only 


The supply lage is important, but 


because the voltage is necessary to over- 


come the resistance in the circuit. In general, 


this resistance is the sum of three resistances : 


the resistance of the metallic parts of the 
cure uit; the resistance offered by the two points 
the body makes 


resistance of the 


at which contact; and the 


internal body The voltage 


and the resistance determine the magnitude 


of the current which will flow into the body 


Che 


current which will flow in a circuit of a given 


highe1 the voltage, the evreater the 
Conversely, for a 
the resistance the 
flow As_ the 


tricity supply system is reasonably constant it 


resistance voltage 


the 


given 
the higher lowe1 


current voltage of any elec- 
be seen that the resistance is the 
the 


current passing through the body of a person 


will readily 


factor which determines 


unfortunate enough to become part of an 
electric circuit. Generally speaking, the resist- 


ance of the metallic parts of the circuit is so 
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magnitude of 


The 


is also low, ranging 


that it can be internal 


resistance of the 


low ignored. 
body 
from 100 to 500 ohms. However the resistance 
of the contact surface varies greatly, ranging 
from 800 ohms. to 18,000 ohms. The contact 
resistance of a soft hand, moistened with pers- 
piration or photographic solutions may even be 
as low as 200 ohms. Investigations by many 
authorities have shown that a total resistance of 
1500 ohms from hand to hand is not unusual 
and a resistance of 100 ohms or less is common 
in cases where the skin is wet. Authorities are 
agreed that in the case of A.C., one or twe 
milli-amperes flowing through the body will 
produce a tingling sensation and a current of 
from four to ten milli-amperes causes a sen 
sation of pain whilst still permitting the victin 
to release his hold of the live wire. When the 
current is increased to 15 milli-amperes the 
A few 


experimenters have withstood a current of 


victim can no longer release his hold 


30. milli-amperes without losing consciousness 
average value is 
A current of the 


order of 100 to 200 milli-amperes will cause 


but it is believed that the 


nearer to 20 milli-amperes 


ventricular fibrillation, a state in which the 


heart no longer acts as an effective pump 


Since currents of the order of 15 milli-amperes 
being 


that 


usually result in the victim 


release himself it will be seen 


electric shock may be received from almost 


equipment. Happily, for the car 


less user of electric equipment, many a victim 


has been released by the falling weight of 


be dy . 


the grasp of the hand and so breaking the 


his own unconscious thus releasing 


circuit before death could occu 


| he 


gloomy 


foregoing account reveals a very 


picture but, happily, it is possible 


for each and every one of us to see to it that 


FIG. 3 














our electrical equipment 1s l 
satisfactory manner and is maint 
safe condition. Efficient earthin 
with adequate insulation of live p 


generally accepted safegua 
encased equipment in dark 


oni 


studios is earthed, the ! 
user is then exposed is that a1 
wire may become uncove! 
by simultaneous persona 

live wire and earth, which in 
of any earthed device, as 

Accordingly. in addition t ( 
the apparatus is maintaine: 
earthed condition, it is neces 


all 


tained in 


current-carrying condu 

a well-insulated ite 
Flexible cords must 

signs of wear or fravil ( 

terminal boxes an 


regularly examined 


if cracked, and tightened 
loose 
Workers who ren 
and use them as 
eu must Make sul 


not detach the ‘hous 
of the enlarge \ 
device IS a ack 

commonly called 
tip of the moulded 
the live contact | 
frequent ¢ xaminati 


faulty. A ve 


stro! 


if found 
cannot be too 
of using a bavonet 
lampholder adapter 
lengths Ol 
lampholders should 
pose for which they re inte 
a lamp. It is unwise peri 
in a darkroom to remail ( \ 
a lamp in each holder an 
accidental insertion 
the holder in the dark 
lampholders are usually wel 
covered by guards, but in som 
homes it is not uncommot 
lamp”’—a holder, which is not 
a guard, adjacent to the 
point. 

Some misguided amateurs have 
gadgets of their own in whi 


are used as sockets to which fle 


connected by means of adapters (Ot 


pe and 


troc 


onventional 
used 
incorporate 
toggle-arm. 
satisfac tory 
nufacturers, 
ons. which 
¢ applied. 
e installed 


ches are 


\ } 1¢ h also 


e distaff 
antage 1s 
possible 
doubly any 
metal is 
ined by 
insulation 
ynductors 
such an 
ontact 

e and a 
wire 


rminal 


f 


nsulation 


irthing 


cro-switch 
containe1 
and com- 
t-operated 
but 


IOUS 
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PICTORIAL PHOTOGRAPHY TO ME... 


Vy OBJECT WHEN MAKING A PHOTOGRAPH 
is with the idea of getting down on to the finished print a visually 
pleasing pattern of tones, lines and shapes, The subjects that I 
photograph are those that are artistically pleasing to the eye—or, 
more accurately, those which I estimate will appear so in the 
photographic prints. In my pictures I do not claim or try to tell 
a story or create an ‘atmosphere’ or ‘interpret my emotions’; 


no, I just decide what will look attractive and then photograph it. 


icecordingly there is quite a wide scope in the types of subjects 
which I take. If I think the end of a bent drain-pipe can be 
arranged in a visually pleasing pattern, I will photograph it. 
Though I do find it desirable to avoid such things as garbage 
cans mainly because of their unpleasant associations, I possess 
what appears an astonishingly comprehensive taste in photo- 
graphic subjects. To me the shadow of a split-bamboo chair 
back can be as beautiful as a landscape (and I must admit that 


I do not favour landscapes). 


is can be noted from some of the accompanying reproductions, 
I prefer, though by no means exclusively, the ‘structural’ types 
of subjects, such as architecture, street scenes, and even fences, 
especially those in which the pattern of the lines in the picture 
is definite and does not have to be searched for. In a word, I like 
any type of subject in which I can obtain an arrangement of lines 
and tones—a pattern, you might say, but one which is artistically 


pleasing. 


JOHN ROGERS* 





i i iti iit 
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STREET SCENE 
WITH TELEGRAPH POSTS 


BRIDGE SUPPORTS 


PICTORIAL PHOTOGRAPHY... 
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JOHN ROGERS 
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The 





FLOWER PATTERN 


BOWL OF FLOWERS 


PICTORIAL PHOTOGRAPHY. 
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THE GORGE 
GUY FAWKES 


JOHN ROGERS 


> end 
The A.P.-R. for OCTOBER, 1952 625 





Photography in the Tropics 





This article has been written from the 
standpoint of one who is residing in the tropics 
and wishes to practise photography, not of one 
who is merely passing through, though there 
may be hints which will be of some value also 


to the latter. 


lived in the British Solomon 
Islands on and off for over fifty years, and 


The writer 


mainly on the coast where spray from the sea 
breaking on the shore kept the warm air 
The 


while the sea wate 


moisture. 
to 95 


saturated with temperature 
varied from 75 
itself as a rule was about 80°. As one might 
difficult 
photography, the greatest enemy to be fought 


being 


expect, such conditions made for 
various e€xX- 
did not 


possess a darkroom, all processing had to be 


mildew—to avoid this, 


pedients had to be devised. As I 


done at night. This necessity was, in itself, 


some hindrance to photography, as most of 


one’s energy in that very relaxing climate had 
evaporated by nightfall. Actually, at times a 
great deal of determination was required to 
undertake serious photography under the 


existing circumstances 


First on my list of precautionary aids was 
a roomy box, well-varnished inside and out, 
with a rubber gasket upon which the lid could 
be fastened down tightly with wing nuts, thus 
making the joint air-tight. In this box I stored 
my cameras, sensitive material and negatives, 
while a permanent fixture was an enamel 
billy-can containing a dessicating material to 
keep the contained air in as dry a state as 
possible At first | stock of 
crumpled newspaper dried in the oven as a 


Then 


I substituted a quantity of calcium chloride, a 


employed a 


dessicant; but this was not sufficient 


chemical which has a great avidity for mois- 
ture; this proved more satisfactory. When the 


calcium chloride absorbed the moisture it 


became a liquid; which was then dried out in 
But this had 


very often I had to spend con- 


the oven chemical one dis- 


advantage 
siderable time travelling in a schooner and 
the rolling of the vessel tended to spill the 
part-liquified calcium chloride, with the 
result that sometimes I had valuable negatives 


destroved by the chemical 
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About 
silica gel, became available, and I at once 


1936 a newly-discovered dessicant, 


put it into service in place of the troublesome 
calcium chloride. This material is marketed in 
the form of colourless crystals which have a 
great avidity for moisture, and which can be 
repeatedly dried out in the oven for further 
use. Obviously it proved much more con- 
venient, is safe, and is readily obtainable in 
1 lb. tins from the regular chemical houses 
Sometimes it is available with a colour in- 
dicator obtained by impregnation with cobalt 
chloride. When perfectly dry the colour of the 
crystals is blue, but when they absorb mois- 
ture they become pink. If the indicator is not 
included already, then it can be easily made 
by allowing a quantity of colourless silica gel 
crystals to absorb as much moisture as possible 
in the open air, and then immersing them in 
a strong solution of cobalt chloride. A note of 
If the dry 
the cobalt chloride solution they will explode 


warning : crystals are immersed in 
from the sudden expansion resulting from the 
absorbtion of water, and eventually disinte- 


grate into a form of powder; this can be 
avoided by allowing them to absorb moisture 
to the full before immersing them in 


When the pink 


well dried in the oven they 


gently 
the cobalt chloride solution 
crystals are will 
become a dark blue in colour, indicating that 
all moisture has been evaporated 

Cameras suffer considerably alter a stay in 
the tropics. All glueing tends to come undone, 
All parts 


made from aluminium corrode badly ; 


the glue deteriorating from mildew 
this is 
true also of aluminium alloys. If manufacturers 


could only manage to anodise all aluminium 


parts before incorporating them into cameras 


such a trouble would be overcome. The cor- 
rosion of aluminium is especially bad when it 
fabric, the 
I found that 
the aluminium draw slides for my film holders 


had to be 


is covered by glued-on leather or 


glue readily absorbing moisture 
repeatedly sand-papered and 
varnished, and the steel springs employed for 
the light traps also had to be taken out and 





varnished to prevent rusting 


varnish for their protection. The 


also tended to deteriorate ; hence 
always to use caps for both side 
when the camera is not i 
denser lens in my enlarge 
because of this complaint 

For my roll-film camera 
wooden case with a rubber 
lid Lo be tightly clamped dow! 
this case held a small! contai 
crystals. This proved 
camera was in use but the 
up immediately. | should 
a valuable method* for u 


*I understan 


lea ol a it 
na dry state thr 


1 low powe 


which the whole film 
outing. At one stage 
method, | left a film 
weeks without using it ; | 
I found that it could 


PREPARING 


id become 


1 tropics 
il packing, 
r in rolls. 
ntainer, 
soon as 
If it has 
rr instance 


plac ed in a 


», exposure 


ears | used 


the sensitive 


eter is no 
to-electric 
{ 


of electric 


the mech- 


t six months, 


believe some 
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makes are now hermetically sealed—a process 


which is most essential for tropical use 


For tropical development special formulae 


the 
sensitive photographic material 


are recommended by 


manutacturers otf 
With wate 
80°F.. | 


1 simply did not have 


remaining always about have not 


found these necessary 
the energy to make up these solutions, but 
used developers in prepared form for their 
convenience. With accurate exposures | found 
the Watkins factorial method of development 
quite satisfactory. With panchromatic material 
I successfully used the green and yellow desen- 
sitizers. My method to avoid high temperature 
troubles was to develop as usual, give a quick 
rinse, and immerse the film or plate into a 
alum solution for 


saturated chrome 


one 
minute; then a good rinse was given, followed 
by the fixation which took place in plain hypo 
to which was added a little saturated sodium 
bath the emulsion be- 


bisulphite. In such a 


comes as tough as leather. If water was scarce 


the first wash was carried out in sea-water, 
with a final wash in pure water. In drying, one 
has to take practical precautions against cock- 
roaches and other insects nibbling portions of 


the film 


When the negatives are dry, one’s troubles 
are not yet over. If unprotected they will 
almost certainly become marred with mildew 
within six months, especially film negatives 
with their gelatin backing.* 


The only way to 


we have f« 


s as Kodak | 


avoid such misfortune is by varnishing them 
celluloid When 


glass plate negatives, the solution is poured on 


with a varnish varnishing 
from one corner, the plate is rocked to spread 
. then tilted 
the 
With film negatives 


the varnish over the entire surface 


to allow it to drain off from opposite 


corner, and finally dried 


the whole negative is immersed in the varnish, 
pinned up by one corner to dry, re-immersed 
again in the varnish, and then dried again. 


negative well 


But before doing this, dry each 
in the sun to ensure that no moisture is trapped 


beneath the varnish coating. Negatives so 


treated will then rarely mildew 


As electric light was not available in my 


area, | had to use the well-known kerosene- 


type pressure incandescent mantle lamps 


$enzine lamps should be avoided in the closed 


space of the enlarging room. There are many 


THE OUTRIGGER CANOE 
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tyre”’ Phree-pir 


makes of kerosene-pressurt ery small 
giving about 300 c.p., but the 
lamps is intolerable ( \ mercial 
an enlarger: I made a hol o fade in 
enlarging room, placed r more 
aperture, the pressure he use of 
and the remainder he elopment 
By the way—be sure you ried ove: 
large fuel container the eposit of 
decrease too rapidlh of the 
of the lamp may lessen th the 
of your test strip and thi e tropics | 
enlarged print. There mu ( had no 
the fuel container ised two 
intensity i little 
Personally, | would not advis is an acid 
camera for black-and elopment 
tropics, as the slighte isted of 
shows too much in the « ( thorough 
roll film camera of the 
31” x 41" size reflex | ( hich had 
and film. The latter wa ( thly per- 
general work. but | ed the kely de- 
occasions when | bath of 
tains and weight was a ick Ss with- 
more, negatives of thes 
Leaves from a Studio Dia 
when there is Ld é has no 
erature during tures rise 
that 35mm. film is al S prevent 
to this trouble thar | n in the 
a good practic G risk Ol 
sodium sulphate | 
proportion of ab the best 
e to the 
Jlaws yr Raf 
Playing Sale— continued fr 
Safelights. Proprietary a1 pt the white 
are insulated because the ign rt I ight For 
cord is connected ord g1 t plate is an 
of the all-insulated Y element of 
the light from the was built 
carrving conductor | ( from a 
the metal parts of the ( ontrolled 
General. All switche ire tat” a 
type and all flexible | es the tem- 
rubber-sheathed type. « sted to suit 
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The Kodak Flexichrome Process 





The Kodak Flexichrom«e and 
extremely flexible conversion the 
production of full-colour pictures from black-and-white 
from colour 


Process is a simpk 
colour process for 


negatives or transparencies. 


The technique uses colour dyes to convert a special 
photographic full-colour picture The 
dyes are applied witl brushes, but are 
true dyes rather than watercolour or oil paints 


print to a 
watercolour 


Ihe process is far more flexible than any previous 
colour print-making method, since the colours in the 
removed, altered, o1 replaced at any 


print may be 


time. 


Professional photographers will not require any 


additional darkroom or special equipment to produce 


Within a 


taken, 


full-colour prints with this process. few 
hours after the black-and-white 
a full-colour print can be delivered 


The 


portrait and commer 


are 


pi tures 


process has prove i to he of tremendous value to 


ial photographers, as well as to 


magazine newspaper, and advertising illustrators. 


Not 
pictures from any 


able to 


full-colour 
but 


subjects which for 


] ) 
only are such workers able to make 


negative, they 


black-and-white 
are reproduc 
technical reasons ; hotograph 
colour film 
transparencies size for 


can be the Kod 


from 

combined in the pro- 
Kodak 
type 
copied on the 


a page, 


lu on isement or editorial page 

Flexicl 

of continuous 

film, stripped 

and 

colour as 
Any nut 


negative, Di 


simplifies this we since any 


com 
coloured with ou two < ) or full 


necessa 


made from at 
individually coloured 
modified or entirely 


Colour apy rint can be 


removed, some other colour it 


This can | lone at any 
Kodak Flexict 


the 


time 


Basically, the rome Process is a 


| } 
silver In a special photo- 
Is re placed 


technique whereby 


graphi ihis is 


by coloured dves 
accomplished by the a special relief stripping 
film the first and by a 


special processing technique in preparing the image 


image 
use ol 
on which print is made 
for colour. The process cannot be used with ordinary 


photographic papers or films to produce colour images 


The produc tion of a Kodak Flexichrome Print be- 
gins with the exposure of the special film to light and 
the selected black-and-white negative. This 
done either by enlargement or contact printing and 
to the exposure of photographic papers 


can be 


is similar 


The stripping film is then developed, however, in 
a special “tanning’’ developer hardens the 
gelatin where the silver has been exposed to light. 
and leaves it “soft’’ at all other points. After de- 
velopment this “soft” of soluble gelatin is washed 
away by rinsing the film with hot water. This rinse 
results in a “relief” image appearing in the gelatin 
Gradations in tone are represented in this relief image 
thicknesses of gelatin. The thicker the 
tone. Thus, shadow areas 


whi h 


by various 
gelatin the deepe r the 


630 The A.P.-R. for OCTOBER, 1952 


COLOUR FROM BLACK-AND-WHITE 


which are deep in tone are represented by thick sec- 
tions of gelatin, while highlight areas which are very 
light or almost entirely lacking in tone are repre 

silver grains which prod 


| he 
j 


embedded 


by thin sections. 
picture 


image are the gelatin 


After the relief image has been produced the silver 
is bleached out This perceptible 
the film The is brought back t 
visibility by immersing the film dye which 
] proportion to 


hardly 


leaves a 
Image on pl ture 
in a black 
the gelatin in direct 
is known as the 


the 


is absorbed by 
its thickness 
ling 5 
the 


é< 1} 
model 


This black dye 


agent’ since it permits worker to evaluate 


photographic tones and q ial 


purposes 


ties of his picture 


for colouring 
The 
) 


4£/o@ 


matrix film, afte: 


etic acid bath for 


holds the 
support. ‘The 
film support an 
This I 


with any 


adhesive which 


the film 


from its 


meml 
] 
support may be any 
paper 

When d the 
Watercolour type 
As the dy 


surface texture 
color 


brus 


replace 
Thus ; 
black 
manne 
preser 
image 
coloured 1 
applied 

| “ai 


phe intensity 


of dye applic 


“evened out” by application of 


Colour in general, need not be appliec 
I entire 


preferabl 


care Large washes coveri 
taneously are usually 
and edges do not present a pre 


y»blem because 


loc al areas are lescribed 

the 

be brought sharply to the edge of the 
little 


most borderlines between 


by a dark line or shadow, and darker colour can 


hight t colour 
with difficulty. 

In the event that any serious colour mistake is made 
standard 


result in 


by the colourist, a new application of the 


black the print 


the removal of all colour so that the photographer 


‘modelling agent’ to wilk 


can start the colouring process over again. This can 


be done, without damaging the print, as many times 


as 18 necessary. 

The surface of a completed print must be protected 
from abrasions and fingerprints by a coating of Kodak 
Flexichrome Print The lacquer 
applied with a brush, spray, or sponge, or the print 
may be dipped in a tray filled with the lacquer. 


Lacquer may be 


When the print is dry it can be cropped and 
a dry mounting press or by any other 


method customarily used with black-and-white prints. 

For detailed working instructions, see The Rodak Flexi- 
chrome Handbook, price 2 1 copy of this handbook ts 
supplied free with each set of Kodak Flexichrome Colours. 


mounted in 












Queensland Photo hic Couneil 








At a meeting of photogray ( all Photographic Clubs, 
June, 1952, it was ‘ ; ; 
GRAPHIC COUNCIL OF OUEENS iss ations and Bodies 


following lines 


O S 
The necessity of tort ( 
cussed in an accompanyi 
Secretaries. In this cit naid to 
immediate and ultima | { , fforts 


Council, are hereby set f 

ce PHOTOGRAPHIK CO p to the 
QUEENSLAND s! tituted 
plenary meeting of ce tions, an 
the manner as set out 

2. THE AIMS AND OBJEC 
shall include 





su by the Chairman. 
i. To act as a corr 
future prope! ( 
which term sli 
4 
and associat “ 
ii. To provide 
Queens 
societies to toster ieen 
, t photo 
of Photograp! in © an 
| : the very 
and activitt 
( ind 
iii. To establ 0a 
phot 
hibitions and I : 
{ 
5) 
Societies, amongst 
isations, and t i ; 
} ] I 
selectec entric 
among i M ‘ ] Vas 
na it 
ind 1 
( 
) () € s 
lect ( 
ive 
ect y ) 
le vel Vvilh ¢ er N 
the uluumate | 
Federal Cx \ ! 
the power to gra I ie 
»D sion of 
ines of F.R.P.S I 
wearers 
lo achieve tine i 
() way 
\ t r ens 
OCIE 1¢ in vue i t State 
and, lf they are lit 
Ciuw 
such a Central ( | 
nothing 
| P 


objec 


J It is by 


its aims and 


amongst their mem 


at Brisbane during t . a 
Week. One ( t a 24 
bers, with a max i 4 gree 
ive poor 
At this first plena ( F tee for 
discussed and agreed 
all details discussed es that 
aims and objects for wl ( Council of 


into existence 1 moderate 

It will be one of the Council to 
to seek federation wit! R r Interstate 
of Great Britain itely, to 

Necessary funds to ope ( Member- 
discussed at this meeti ‘ f accepted 
any Society is prepares iginals 


to the above address, tl il basis, 
ned from 


ore 1m- 


advance payment of | S 
funds for printing, paper ar 


be incurred for the moment idges and 


As soon as the Queensland P pooled by 
established, it is propos« e, again 
the formation of various groups wit! ties to call 
look after the special interests of the var t. You will 
photography, and, by the format f f good such 
on Pictorial Photography, Colour, ¢ 1intaining 
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Review of 
Contest Entries 


VOTH The 


reshect 





NUMBER Ol 

A/S 9 
NU MBER Ol 
NUMBER O} 
NU MBER Ol 


ENTRIES 

A/O 30, B/O ob! 
COMPETITORS 

NEW COMPETITORS 
PRIZE AWARDS 


B/S 29, 


Hillsice 


arrange 


Award = tor 


anda 


7.F ul mberwel 


Gum grounds of technique 


ment is a pl rather conventional lines 


MA, * 
picture ul 
The lan 
position in view of the strongly parallel nature of the 

The 
er phasised by 

ALLA 


appears to ile 


along 


" 


21-year old 
well 
problems in the 


Impste Glad to see 


amusing 


your 


family incident recorded 


iscape offered way of com 


material importance of the mountain might be 
slight trims from foot sides 
iddingtor HC for “Back Street’ 
sufficient 
the introduction the car 
At the 


view 


and 
Dut there 


interest in this without 


Suggest you try it 


again 


figure might be altered with a 


portrait aspect, €.g. In raincoat 
this would be 


‘Signal’ 


attire more in 


HC or 


aterial 


street 
vould 1 ay 


motive 


that the n 


Camp picture mainly of record 
technical treatment is rather on the 


for a somewhat softer result 


1 HC tor 


colour or 


this 


subject 


‘Liquid Light” but 


appears to be more ola mov te 


reduced to black-and-white there is hardly enough 


rt } 


to hold our ntior 
D.L.B., Campsie 


once again in the 


some accent being require 


“Steps is perhaps the best of 
absence of a suitable 


pattern pictures of this 
‘Ghost 


‘come off 


yours, D 


ccent the appeal of purely 
hold 
did 


Perhaps this motive could be conveyed by a 


type 1s insufficient to our attention 


Train’? was ingenious but not quite 
series ot 
multiple exposures of different trains superimposed on 

Memorial record 
appears to be but 
are still in evidence 


F.E.B., Sydney HC for “Adventure 


is first-rate but requires a print 


each other mainly of interest 


Technigq if improving some stains 


very quaint 

The sand-track subject 

with more punch. You might also take trims from bot! 
' 


sides and foot with a view to having the bird’s foot- 


prints entering from the left 
F.D.B., Ballarat.-Welcome 


matter appears to 


Neither 
you a great 
the 


to the contest 
offered 
hardly up to 


but 


subject nave 
leal and moreover technique was 
mark. ‘‘Peaceful Waters” better 
of a colour subject and the focus of the camera appears 
10 teet Lhe park subject ts 
general and print on the side. We 
suggest that you take some of your prints and negatives 
along to the local Kodak 


il assistance at 


is the this is more 


to have beer at very 


contrasty would 


granch with a \ 


' 1} 
obtaining some techni irs 1 
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E.C.B., Haberfield The lar 


your two but at the same time we believeethat it would 


ast ape is the Detter of 
have been a better proposition to concentrate on the 
rocks by way of the 
the ends 


anywhere in 


foreground rather than include 


road which neither 
particular. We 


top and bottom and the elimination of any remaining 


stretch of begins nor 


trims from the 


suggcst 


road, The other print is of family interest only 


\.H.B., Wellingtor HC. for 
yhotography pictures which represent very 
I Bray f I 
‘Silent Sentinel’ I 


both of th 
nical results 
othe 
attention 


seems to need 


*Sheltere¢ 


some hgure 


family interest only 


7. Ne 1 he garag better 
of the 
commercial in 
appt 


satisfactorily be handled by 


set subject entries though i mewhat 


‘Dark Avenue 
irs to be the 


style ome 


sided ; 


sort of subject that could only 


moonlight or ther 


form of supplementary lighting. ““Cornuc« 


like it that way! 
Cliff HC for ‘Flood Water 
along conventional lines 

Glen Ini HC for “Choice 


see! \s an arrangement 


right we suppose, if you 
L.G.C., Red 
ly interpreted 


HA 


, 
picture ‘well 


ot Se 
it tends to be somewhat empty 
from ¢ I 
to the 


intersection 


side with a view 


rners of the fi 
of thirds 


R.F.C., South Hurstvi 
for first- technique but 
general and requiring an accent l 
very fair technically but hardly contains 
either subject | 


matter or tonal Variation 


interest 
E.R.C., East 


\ 
elsewhere 


EGA 


awards—-the park subject is the 


previously 


Oaklands Congratulations ¢ 
better 
formal lines, 


old fi 


pleasantly handled along 


bon-fire is a good result for this vou! 


B.V.D., Hurlstone Park 
the two but there 
effect of night 
t inch 


‘Floodlit” is the bett 
is such a tlood of 

lost. We 
and two inches tf 
print. HC for 


selected 


here 
is almost suggest 
from the right 


with a darket 


together 


subject but the vie wpoint not 


H.C.D.., mora 
well 
having the 
For “*¢ 
foot 


Was 


ibjects 


Full marks for ambitious s 


fairly recorded with your Folding Brownie, both 


merit of distinct story-telling 


possessing 
take 
and tone down 
suffered from 


value uriosity’ 1 trim of a couple of inches 


from the the leaves in the back- 


ground. The other subject a substantial 


degree ot under-ex posure most of the subject being in 


¥ 
shade 

E.G.D., and 
congratulations on We 
a shade stronger print to bring up the 
tore- 


heavy 


Wel 
listing at 


ome to the contest 


Coorpar ry 
first appearance 
would suggest 


cloud formation with considerable darkening of 


] 


ground 


1.A.D., 


youl 


and a trim of an inch from the 
Lindfield._—* Wet 
\s presented there 
left-hand side 
hand half is more pictorial and 


lop 


Streets the better of 


two seen be too many 


items of interest down the right- 


the figure cc 


introduced as a distant accent. “I 


ather diffused 


been 
and somewhat unde r-CX Pose d 


the type of subject for whi early moonli 


desirable 
D.N.D., Haberfield. -HC for “One of Hundreds” 
Chere seems to be overmuch foreground and trims 
“On Top of 
teria 


it might be considered 


} 
I 


from top and rig 
the World 


iS Quaint 1 happy use of simple ma 











Bendig 


i very harmonious 
be too much distrac 


ine right margit 


We would also 


paper and the 


‘Morning Mist 


Dut as a compositi 


elements that 


Reflections” is 
simplified by tri 
sim h trom the 
F.LE Narron 
pleasingiv UNCON 
M.} Taylor 


tion n general 





very restless in 


simplity 
B.l., Cori 


gratulat 


is a case where 


accent. A filter 


provide a degree 
L.W.7., Cle 


format though som 


{ 


t<« th 


suggests that ¢ 


“Sand-writing”’ 


a story-telling portra 


that title. “‘Decay 


trees such as ll 


here: vours Is é 
mena a 1} ir 


eliminating the 


native ersion 


the top. l aking it 


slightly more tone 


R.M.7 Li 


with figures the 


ook rather oby 
legree of no 


the foreground 





we recommend 


and right 


along conventior 


colour vein 





ons on 


it the structure 


Churen 
ible framing 


Ke 1 good 


recorded. 
between the 


ve. Interest 


a very 
I horse 


unly of 


ind con- 
esents the 


purposes 


r of your 
od punch 
is rather 
ssible in this 
rreat deal 
We would 


bring up 


represent 





e yout 


rirls’ School”’ 


ed to make 
the top 
il result but 
ting In a 
House” did 
m being an 
nost equal 


technically 
ers selected 
il angle. The 
f the two 
rred to see 
either sides 
been used to 
been photo- 
apart from 
he remaining 
cted but this 


il interest 


vest available 


eveloping 


Harbour Sun- 


ferent version 
nterestung 
vould be of 


iter punch 


better of 
appear to 
Dyect matter 
Morning”’ 
irrangement 
ike a trim of 
bring up the 


lower” in 
We beheve 
by trims of 
from the left, 

iking a new 
ling creck is 
l-white the 
trol measures 
ireas and also 
ch as this a 

is desirable 
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S.C.i ! t / HC tor child 
handled in high ke 


study pleasantly 
You might like to consider some- 
thing in the direction of toning down the basket work 
it right and foot to a substantial degree. 

1.G.R., Vermont Welcome to the 
gratulations on very fair results from so small a format 
“David’ 


while 


contest and con- 


is nicely recorded with pleasant animation 


“Evening Prayer” is a good impression but is a 


j 


type of subject in which we seem to feel the need of a 


figure 


accent 

R.R., Moonee Pond Congratulations on the three 
listings Window best. The 
other two were both HC for very fair handling of their 
“Candk 
cellently recorded but rather formal as a composition 
\ 3 inch trim from the foot would improve 

F.7.R., Healesvil 
substantial degree of 
recorded over the 
print is the 
along the 
table 
print would be an excellent basis for hand-colouring 
“Mirrored Beauty” is a print but 
more of a subject for the colour photographer owing 


Cleaners” is easily the 


respective subject matters. Flame” is ex- 


Congratulations on your very 
artistic 
The award 
light 
other 


technical and progress 


last two or three years 
toning down of the 


right margin would be desirable. The 


best but some 


top is more in colour vein a somewhat softer 


very nice again 
to its somewhat general nature and to the fact that it 
is always difficult to establish composition where large 
“Quartette” is an im- 
provement but it remains somewhat difficult as subject 
matter from the point of view of unity of arrangement. 

7.R., Hazelwood Park.—Glad to see you keeping up 
“Sun in a Room” 
would make an excellent 


areas of water are concerned 


the good work is a most successful 
result from simple material 
enlargement subject to slight trims from top and foot. 
We also commend “Narrow Street” certainly 
a quick outlook for the possibilities of severe 
material of this “Plant” had possibilities but 
the arrangement is on the empty side. “‘Pot and Jar” 
brightness range is ex- 
lighting 
The other two did not offer you anything in 


vou 
have 
type 
is worth trying again but the 


cessive and some supplementary would be 

essential 

particular 
D.M.S., Scone Current entries represent attractive 


presentations. The seascape is the better mainly on 


atmospheric grounds; as a composition somewhat 


severe with so many parallels 
W.8.., 
listings 


Congratulations on ne two 
better. We are 
whether there was any good reason for the pronounced 


Ihe bank 


recorded with superior technique but 


Gardenvale 


“Snowscape is the wondering 


exterior by night is 
in the 


additional element somehow 


twist on the print 
absence 
other 


ol some accent or 


fails to hold our attention 
F.B.S., Balgowlah HC for the milk-bar 
an excellent circumstances. 
G.S., Rai 
gratulations on 


3 
cand 
. ] na } 
result under the 
to the 


first 


enswood Welcome contest and con- 


Your 


and 


award at appearance 
“Evening” very striking 


recommend an enlargement 


picture contact size 1s 
we strongly 

G.S., Mildura H¢ ‘Pattern 
by Lamplight” but we are not very happy about the 
Architectural detail generally speaking 
wide 


on general grounds for 


composition. 


does not represent a type ol subject matter of 
appeal 


E.F.S., Hampton. 


seagull group into the award class. In any future prints 


Superior tec hnique carried the 
we would suggest eliminating the right-hand bird as 
to the margin. A slight trim of about 
4 inch from the top should be taken at the same time 
Of the Set Subject entries, “City Lights” 
comments previously 
other two are rather on 
general interest. The 
first-rate technically. 


t is too close 


is easily the 
best subject to the made on 
the P.S. of Vi« 
the empty 
opossum 


version. The 
regards 
certainly 


side as 


subject is 
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W.A.S., Crovdor HC for ‘* Monkey 
being convincingly 
textured material. 

M.A.S., 
Afternoon” but the 
when working so close to the sun it ts difficult to 


Busines the 


ornaments grouped on suitably 
Of you 


print is on the 


Toorak. trio we 


preter \utumn 
conmtrasty side 

avoid 
paper-white sky. In any case a substantial trim should 
be taken from the top. “‘Sentinel”’ is weird; so weird 
in fact that we 
couple of inches of foreground 


would suggest dispensing with a 


An alternative 


album with a 24 inch trin 


eTsion 
might be included in the 


from the top. “Peaceful Landscape”’ appears have 


its motive weakened by the heavy erosion in ¢ 
in the foreground and we therefore suggest 
1} inches from the foot 
C.H.S., Heidelberg.—Of the 
“Skyline” 


side 


Set Subject 
though this is what 
and the 
softened to provide the 
duction of a suitable 

trims are 14 inches from the left 
The night-time 


preter some 
formation < 
atforded by t 


Recomn 


and |} inct 


contrasty cloud 
relief 
middle tone 


from the top milk-bar subje 
the heavy side as one would expect with an 
of | at f/4.5. 


along conventional 


10 sec The portrait is a very ta 


lines—and subject to our 


comment about looking down-poses 
7.7.W Bal gowlah HC for Stree 

good result from somewhat slight materia 
VM.7.W., Elmhurst.—-Very fair technical 

as subjects mainly of personal and record interest 
G.W., Belaw 

“¢ sums” one of 


»“ 


{ 
| 
i 


results but 
Congratulations on awar 
best to dat 
Next we would 
taken to the 
“Night Train’ 


strong in 


your possessit 
balance and good tonal interest 


“Mist at Night” 
reduce the pull of the patterned gate 


a trim might be 


recorded, but not general 


“Almond 


that the 


is well very 


interest Blossom” is rather genera 


remember part is great than the who 





Queensland Photographic Council 
Continued from page 631 


the delegate system, moreover, the Council belor 
properly 
graphic society in Queensland. 
You will see that, if we are successful, it 
be long before all the States will form 
own State Councils and this will pave the way for the 
formation of a Grand Federal Council of Photography 
in Australia . a body which will have enough weight 
to grant titles every bit as important as the F.R.P.S 
and F.P.S.A. now so eagerly sought outside 

We should, like this 
project carefully and fully at a meeting of your Society 
If you agree that the and 
pursuing, and you are in sympathy with the idea, 


gs to. 


and speaks for, every constituted 10 


other their 


therefore, you to discuss 
worth 
will 
you elect as many delegates as possible and ask them 
to attend the first plenary session in Brisbane, during 
the Royal National Show Week. If you have no mem- 
bers coming to Brisbane ippoint 
some friends in Brisbane to act on your behalf, we 
accept them for meeting as 
representative 


aims objects are 


then, and you can 
will 
be glad to this your 

As time is very short for 
will you please be good enough to come to an early 


the proposed meeting, 


decision so that we can acquaint you of the exact date 
and place of our first meeting 

\ll ideas improving on the 
in the Circular will, of 
at the meeting. 


scheme as outlined 


course, be most welcome 
Yours sincerely, 


R. GREGORY, A.R.P.S 











Two Classes Monthly: “Open” and ‘‘Set 


One prize only in each class « 


any single 





Ih Commer pr 
Prizes kK 
CLASS A cl 
First Prize Value { 
Second Prize— Value 


Third Prize—Val 
Additional Prizes are 


1953 

January Closes Nove 
February Closes De 
March Closes J ar 
April Closes Fe 
“Open” prints which have x t prize 

Subject 4 ’ 4 

Two-fold Object. 1) I 

ot criticism on both pictoria ex n re 
the former. (Kodak experts a , 
to give technical advice and assista < 


secure high-quality photagray 
Incidentally, publicatior as lus 


education to his less-adva 


Who Can Enter An 
tially through practising photogray K j 
assistants, other than those assox« 
sionally, may forward entries. ‘| 
Class B is for those whose st 
successful competing u 
be decided by the Editor. Nev 
accordingly 

Company yyy Not Eligible 
for the awards, but tl n 
work and will comment upo 

What Subjects? —“Op« 
in Australasia. “Set Subject 
month. Outstanding Set Su 





a special portfolio for that I i 
previously published k 
rontiis-—in any ther ton 


must be titled 


How Many Entries Li 


competitor Make little 


Fortheoming Sa 
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Colour Transparencies. 
Information from: Dr. W. F. | B 
sity of Louisville, Lo 


P.S.A. Series of Three-Colour Prints 


Competition. 
Information fro M \ H 
Director, R.F.D., N 2, B 
U.S.A 
Milwaukee International Exhibition of 
Photography. 
Information from: Robert J 
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Portiolio 





Chere is one type of subject to which | always feel 
strongly attracted and, to my way of thinking, it 
could have no better prototype than N.O.’s introduc- 
tory print, ““‘Homewards.”’ Surely many a photographer 
must have seen a footbridge such as this and passed it 
by as representing most unpromising subject matter ; 
on the other hand, our author has not only recognised 
the latent possibilities, but made a first-class pictorial 
job of the recording—and when I say first-class I mean 
first-class. It is another of those pictures in which 
everything is just right—the introduction of the figure 
and its realistic pose; the interesting shadows running 
to the corners; the softly rendered clouds of appro- 
priate shape to parallel the feeling of the shadows; 
the camera viewpoint which shrewdly concealed the 
bases of the uprights, allowing them to emerge gently 
from the planking; the slight unevenness of the 
horizontal and the absence of symmetry 
between left and right. All these factors went into the 
making of a most likable print and one that, by its 
very nature, proved an admirable introduction to our 
current portfolio 


beams ; 


The misty softness of “Come 
meant ever 
pression, as did the general simplicity of the lines and 
tones, the latter nicely set off by the slight feeling of 
landscape pattern interest above the figure—this is 
just strong enough to meet the situation. The print 
again, if further evidence is needed, of 
the value of the corner as a source of important lines 
and movement. Finally, the feeling of light and 
mystery ahead of the figure adequately expresses the 
title without need for words. 


A.E.B.’s Morning” is a satisfying arrange- 
ment deriving its success from several elements. First 
of all we have the very successful tree grouping; I like 
the respective tree shapes, with their appealing tonal 
relief; and, of course, I like the feeling of light airiness 
of the background highlights judiciously 
relieved by the slight impression of shrubbery and hills. 
In this example we do not have the usual contrasty 
silhouetted arrangement; the 
and inviting. The eye finds a degree of interest in the 
trees and then, drawn by the well-placed foreground 
| through the sunlit 


D.M.’s On, Let’s 


Go”’ so much to the success of the im- 


proves once 


“Early 


with the 


whole scheme is soft 


shadows, passes arches into the 


area beyond. 

H.C.’s ““The Way Home’”’ demonstrates to advantage 
the value of simplicity as compared with insistent tex- 
tures and detail; actually, the only detail in evidence 
here is that to be seen in the tree trunk, this being just 
strong enough to relieve the mass behind it. The horse 
and cart was advancing towards the photographer at 
the moment of exposure, but somehow I feel that I 
would have preferred to see.it moving the other way ; 
I think that, in this new position, it would more effec- 
tively have followed the line of the road over the hill 
thereby 
position. 


and added considerably more to the com- 


Why is it that there is so often something pictorially 
attractive about anything approaching the derelict 
state? And to this belief V.T.’s ““Lone Cart’’ is no 
exception. In this case, the subject is ably helped along 
by the surroundings; the uninsistent bush track; those 
very obliging background trees and the overall low 
tonal scheme; and, of course, not forgetting that very 
important left-bottom corner. Once again only too 
often do we see subjects requiring a low-toned scheme 
reproduced with harsh lighting and contrast, with a 
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By KARRADJI 


nail and bolt shows out with such 
that each could be counted 
artistic presentation. The 


picture is that everything is in perfect harmony. 


To me the principal interest in E.H.B.’s ‘The 
Swinging Road”’ is that it could hardly have been 
more perfectly drawn “‘according to the book”’ had it 
been a blackboard diagram. It would have been hard 
to obtain a more telling example of the famous S-type 
of compositional layout than this photograph in which 
every element seems to have gone out of its way to 
create it. Not only is the road in the right place, but 
so are the ferny masses at each bend, not to mention 
the line of dark trees on the horizon; note that all 
these elements keep the upward curve moving most 
gracefully. Yet, as we know, curves are not enough; 
some other element is necessary—-and here we have it 
in the shape of the group of trees in the top-left corner 
Observe how they neatly cut through both the road 
and the background belt of trees—-this group really 
makes the picture. 


result that every 
clarity 


loss to 


with consequent 


point about this 


Not a great deal can be said from the compositional 
angle concerning A.A.A.’s ““Road Block,’’ but most 
certainly we can all pause and enjoy this picture, 
drawing perhaps on our store of memories when we 
have encountered just such a spot, sharing its calm 
peacefulness with two or three young calves and their 
strangely curious gaze. Truly the feeling of unusual 
quiet and content has been well caught—and, as a 
corollary, I would strongly advise the author to select 
a new title. 

E.j.P.’s “The Old Cart Track’’ is another pre- 
sentation that appeals to me by virtue of its simplicity, 
together with the fact that every element pulls its 
weight in a sincere endeavour to make the print a 
worthwhile Nothing is too 
in those masses, or in the clouds, or in the delicate 
lighting. The only called 
emphatic is that lines of 
tracks as it 


impression insistent 


element which might be 


necessary set of curving 


the cart leads the eye into the 


from the bottom-right corner. 
I feel that the interest of E.F.S.’s 
[racks”’ is not so much the tracks themselves 


pu ture 


“Farm 
which 
look more like some type of erosion than actual tracks), 
but documentary feeling of the picture as a whole—a 
contrast between the neglected land in the foreground 


main 


and the happy, cultivated, cared-for area over the 
tence. | like the author’s viewpoint and the tonal 
scheme which conveys so effectively the rise and fall 
of the ground—it is the low lighting source which has 
helped so considerably in this respect. 

Moving to page 546, | must ask another question 
Why is it so many of our recognised artists appear 
to have owed their recognition to the “back-washes’ 
of their cities? We might go on from there to ask why 
is it that so many of our most interesung photographs 


have been derived from this same borderline source 
Careful manoeuvring can quite often result in excellent 
textural arrangement, of which B.F.N,’s “Back Alley” 
is no exception. In this little corner all kinds of different 
architectural odds and ends seem to have collected 
themselves together for the benefit of the photo- 
grapher—sheets of iron and weatherboard, bricks and 
windows, highlights and More important 


Continued on page 637 


shadows 












Editorial Notes 





PRIZE LIST 


OCTOBER, 


1952 


CLASS A SET SUBJECT 


First Design ir 


Second “Phanton 


Highly Commended: B. \ 


Mathews. M. Shep} 


CLASS B 
First “Arcade Er 
Equal +The Lone 


Wr 


SET 


* 


Second Street Crossing IR 


Equal “Skyline ( 


Phird tl a. *] 


Equal) t‘*Mist at Night G 


“Rendezvou H. W. I 

Highly Commended : K. L. A 1) 
Burke (2), K. J]. Carter, E. G. ¢ 
F. B. Solomon. G. Stot ( iS 


CLASS A OPEN 


First Recollection oe. 
Equal “Pentland Hi }. D. J 
Second “The Pier Clear kK. | 
Equal “Construction,’”? M. | 
“Window Cl I 
Third “Snowsca pe M 5 pa 
(Equal “Hillside Gu LF. A 
Highly Commended: H. | \ 
L. G. Chandler, A. D 
J. R. Hopkins, S. H. Lofts, K. M 
Stratton, bk. | 


R. Ritter (2), M.A 


CLASS B OPEN 


First ‘““The Moonligl 


Second “Pocket Pa 


(Equal ‘Elite,’ I 


Autumn, Albur BE. ¢ 


‘On Top VW I 

“Harbour Sur } 
Third “The Old Cl *( 

(Equal “Sun in a Roe 
“Gum G. W 
*“Aloof and Measur 
To Myster H 

Highly Commended N 


R. F. Corbett. *H. C. De - 


L. W Jenkin N. Os; 


Penzig, M. R. Pocock 


W. A, Stow, C. H. St 


+ Indicate reprodu 

*Indicates neu 
Contest Rules are 
page 635 


WELCOME TO NINE NEW COMPETITORS 


It is with much pleasure that we welcome the foll 
new competitors: F.D.B. (Ballarat), E.D. (Balgowlah 
(Cooparoo), H.C.D. (Temora), B.1. (Corio), A.M 


J.M. (Footscray), A°G.R. (V 


ermont), G.S. (Ravenswood 


prize awards and two H.C.’s were gained 


competitors. 
PROMOTIO 

The following promotion 
Lith: L. W. Hawke. 
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The Photographic 
Societies 





PHOTOGRAPHIC SOCIETY OF VICTORIA 
photographer littl 
principles involved in the 
of the apparatus he employs, but there can be 


The average amateur gives 


thought to the scienutx 


desigi 
o doubt that some appreciation of how these principles 
ire applied will result in more effective use ol equip- 
ment. Having this in mind, the Society 
member W. C. Gallagher for his interesting and in- 
strucuve talk on Practical Photographic Optics at the 
Radio School on Aug. 15. Mr brought 
along apparatus for demon- 


is indebted to 


Gallagher 
most 


some intriguing 
strating the action of various lenses and filters, and for 
the 


Arrangements are to be 


showing action of condensers and diffusers in 


made for these 
later date for 
the benefit of members who were not able to be present. 


enlargers 
lemonstrations to be given again at a 


The meeting at the club room on Sept. 4 provided 
one of those ‘mixed grills’ that appear to be always 
Mr. John Fried, 


always so ready to help others, demonstrates 


acceptable to members who is 


| Various 
enlarging and print developing techniques that should 
prove use ful to those who were privileged to see them. 
Mr. ( ( Arnold 
slides taken during his 
included 
value to others in 
At this meeting the Contact 
brought to a conclusion, first 
Wills for his excellent group of 


Following upon this, screened a 


beautiful 
tour of Europe 


selection of colour 
last year. His commentary 
should be of 


exposure details that 


heir colour photography 
Print Competition was 
going to W. | 
six prints 

Now that the 
considerable 


place 


longer days are with us there should 


be a increase in outdocr photographic 


need for 
any department of photo- 


activity and camera enthusiasts who feel the 


elp in this, or indeed in 
graphy, are 


take ad 


invited to link up with the Society and 
antage of the assistance so willingly offered by 
should be 


he Society makes special provision for country 


re experienced members. It noted 
as city members, and all camera users who may 
invited to communicate with the 
Hon. Sec., Mr. E. R. Cornish, 408 Collins Street 


Melbourne, Tel. MU4663 E.R.C 


” interested are 


BALLARAT CAMERA CLUB 
Jallarat C.¢ 
heartening to 


business meeting of the 
attended. It 
rejoin, 


nonthly 


j 
é vas well Was 


, 
») ex-members and a welcome was 


to two visitors nominated to 


LD legates were 
Me lbourne . the 


to bring about an affiliation of all Victorian Camera 


a meeting in aim of which is 


as decided that, in order to encourage the 


production of more prints, the Open Competition should 


be divided into two sections—“‘A” for advanced 


workers standard size mounts, and 


prints to be on 
B”’ for beginners, prints to be any size, mounted or 
ttherwise. In “B”’ Grade the negative be the 


vork of the « but the print may be done by 


must 
om pe titor 
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assistance he 


still 
be unmounted and on whole plate paper, but in 
month \s 
Silhouette is a subject to be introduced in the near future 


to take 


ure in the club rooms on Sept. 10 


another or with Set Subject will 


future there will be two subjects each 


ingements were made some of this type of 
lub members paid a visit to the Art Gallery one 
t during the month to 


These photographs were origin- 


nigh view some pictures of 
French architecture 


ally taken for distribution in French schools and were 
such 


Lhe 


thoroughly 


certainly worth seeing; more particularly as 


subjects are unavailable in our own country 
commentary given on. the 
ippreciated 


Mr. N a talk on Aerial Photography, 
emphasising its importance and the accuracy of maps 
from the resultant photographs. All 
were fully illustrated with photographs, and as aerial 


pictures Was 


Harvey gave 


made his points 
photography is a branch with which few of the members 

were conversant the talk was greatly appreciated 
Chere were more competition entries 
Che Set Subject Trees won by G. I 
with “Centenarian’’. In the Open Section the standard 
high and the Art Committee dec- 
had never before had such a difficult 
Honours were shared by G. F. Howman with 
and A. W. Strange with “Hillside Shadow- 
print very highly 
M.S 


than usual 


was Howman 
was particularly 
lared that they 
task. 
“Salaam” 
play”. D 
commended. 


Featherstone’s was 


SYDNEY SCIENTIFIC FILM SOCIETY 


The following brief notes have been taken from the 
Annual Report of the Council to be presented to the 
General Meeting scheduled for Sept. 29. 

During the year the Council of the Society has met 
four times under the Chairmanship of its President, 
Professor P. D. F. Murray. The Exec. Committee met 
seven times during the year to deal with the 
details connected with the Society’s activities. 

Monthly 


have proved to be the 


many 


regularly and 
item of the 
600 


screening 


continued 
popular 
averaging 


screenings have 
most 
Society's activities, attendance now 
as compared with 25 a year ago. \ second 
of monthly films has had to be made in order to accom- 
modate this large audience 

\ total of 56 scientific films covering every phase of 


Many 


Professors of 


addresses 
the 

Membership now 
289 since June, 1951 


study was screened during the year. 
members by the 
other 


were delivered to 


University and scientists. 


totals 543, showing an increase of 


The financial status of the Society is just about in a 


equilibrium; the Society therefore 
to do their 


and donations which will permit of further expansion 


\ great deal of work 


appraise films for 


state ol urges 


members utmost to obtain new members 


is being done by the panels 


selected to publication These 


committees have viewed 266 films, varying in length 


from one to six reels 
\ new of Scientific Pechnical Films 


is being prepared by a special Publication Committee 


Catalogue and 


The Society has received much support from 


scientific and technical journals and from the news- 
papers and periodicals 
Some ot the 
include 
October 
Orchestra, Chapter and Versi 
November 24: Life Cycle of the Pi 
Inatomy, Electronic E How to 


December 15: Trawdlers in Action. 


films future screening 


planned fon 


Dissection of the 


Dog Fis 


Mould, Li 
Build an 


Scale, 


sson ir 
Igloo 
Farr - 
H.H 


last 
olution, 


Vernier 




















































KODAK CAMERA CLUB, MELBOURNI 
The might of Au 


entries tor our Ciub Cr N\ 
three were selected 
tO make final a iS 
selection of these entries M I 
interesting anda pra 
Flexichrome Py 
ill present 

On Aug. 27 met 
films they had taken 
on either of the 
secure for the event { 
tunately this evening i 
Club Crest Competition. ar ( 
time prevented us fron 
lomm. colour film br M 
crest submitted by Mr. Ja 
way. and was unanin 
been placed in the hane 
ire eagerly awaiting 

At out next meeting on Sey M 
give us a talk on Mounti } 
should prove a great hel) 


picture “*Light’s Vision*’ 





e Camera Club's special competition for 
ADELAIDE CAMERA CLUB t Photograph.” (Keith Cook photegraph.) 
‘Something different’ wa ler 
\ugust outing in the form of a ,URNE CAMERA CLUB 
Cathedral, North Adel 
are its stained-glass wind: ul rgnif MI | in. A 





a worker 
meeting 
here was material for col _ when the 


\ practical demon Lio 1 lecture and 

portraiture was given on Aug \ \ ind Print 

Messrs. Zeising and Dansie. Memb the ( 
al 


} 





ountry 
cameras and all had an opport ty I \ 14, at the 
model Helen Willian 


nominate 





mal parks 
ypment. A 


The general meeting a . 1 on Aug. 18 
conduct of club business was in excellent 
Print Competition and cr \ug. 21. The 
petition to discover tl B } \ | of Aug 
Chis was won by M. Hunt I I | a criticism 


a fine study of Adelaide 

Colonel Light silhouette is won, in | 
Lhe \ Gsrade Compe Ni B Grade by 

gained by J. Windle wit In P e city streets 

with “Bent Gum Tree | B’’ G : il and in- 

were: E. Spargo, “St N the Technical 


Lass” and G. Windle | \\ { the club 














Sept. 4 was 
meeting 
Sept &, 
Hopkins 

Mr. G. S 


tography 















der way, 
a greatly 


supe r 


effect 





Mr 
lhird 





Messrs. George Zeising (left) with Dudley Dansie (right) 
strated modern lighting in portraiture with model Hele u 
(centre) at the Adelaide Camera Club. (Keith Cook ph 
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CESSNOCK CAMERA CLUB 


\t a public meeting held in Melvic Studios on July 14 
it was decided to form a Camera Club in Cessnock. 
At this inaugural meeting the following officers were 
elected for one President, B. Melville; Secretary, 
r, W. Potts. The President then stated 
the general aims of the club. Following this there was 
an informal talk on photography among those present. 


At the next meeting, held on July 21, Mr. Osland 
entertained members with his still projector and some 
Kodachrome surrounding 
district. Many of the members were surprised at the 
beauty he had captured in the autumn tonings on 
the slopes of Mount View. 


yeal 
| Peart; Treasure 


slides of Cessnock and the 


On July 28 the Club’s constitution was drawn up 
and it was decided to hold a meeting each fortnight. 
An outing to Black Creek on Sunday Aug. 3 
enjoyed by all and were 


was 


many fine shots secured. 
Members criticised these photographs at the meeting 
on Aug. | 1; advice on weak pots and technical flaws 
in their work was given to the younger members. A 
competition, to be judged 


judging to be by 


months, 
popular 


every two was 


inaugurated, the vote 


}.P 


NORTHERN SUBURBS SYDNEY 
CAMERA CLUB 


The competition for August was a Set Subject, Trees, 
the judge being Mr. H. N. Jones, A.R.P.S. After 
judging the prints Mr. Jones gave an interesting 
commentary and some very helpful advice to as many 
competitors as time would allow. The result of the 
competition was : 


A Grade: 1,\ 
and J. McArthur (equal 

B Grade; 1, Miss M. Bjecring Mrs. R. Johnson 
and A. Deitrich (equal); 3, T. Harrison. 

C Grade: 1, T. Moate F. Walker. 


On Sept. 10, Mr. H. Tolhurst and Mr. T. Wilson 
gave a very good talk on Exposure—one dealing with 
the technical and the other with the 


Hibbard; 2, D. Michel; 3, 'T. Wilson 


; 2, ]. Gregory; 3, 


side various 


methods of arriving at an exposure figure by means of 


calculators, visual 


electric 


extinction type) meters, photo- 


exposure meters, el 


a showing of members’ 
The com- 
Portraiture as a set subject. 


D.M. 


On Oct. 8 there will be 
films and colour 
» 


petiuion on Oct. 22 will be 


movie transparene 1e€s 


MARYBOROUGH CAMERA CLUB 


The annual meeting of the club was held recently 
in the Adult Education Hall. Despite the small 
membership of the club the year was most successful 
In addition to and night outings 
interesting theatre evenings were held in co-operation 


many day two 
with the Maryborough Players. At three of the meetings 
the members were shown a series of colour slides on the 
Adult Education slide projector 

\ representative from Kodak Ltd., Mr 
visited the club and gave a detailed lecture on colour 
work. 
the last one, 


Joard’s fine 


Cseddes, 


[he monthly print competition continues and 
Doorway, (;room. Mi 
I’. Strong has kindly cansented to show a set of prints 
each month in the School of Arts lobby 


prints 


was won by P 


exhibition of much 


interest. The prints were sent to the Kingaroy Camera 


The annual attracted 


Club for display, and are now on the way to England 


President, P. Groom: 


Kuskie 


The officers clected 
Vice- Presidents, F. Lawrence and J 


Treasurer, A. Kearney 


were 
Secretary- 
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It is proposed to cater for box camera owr 
beginners generally by mutual aid and demonstr 
thus promoting the objects of the club whic! 
create an interest in picture-taking and to spre 
knowledge of photography 


THE INSTITUTE OF PHOTOGRAPHIC 
TECHNOLOGY 


The Institute has been in existence for 


number of years but, by reason of its me: 


being restricted to those persons interested 
concerned with the more technical side of phot 
this fact is not as widely known as one 


to expect. 


mig 


Our prime objects are the promotion of \ 
improved 
and 


applications of 
Industry and the dissemination of technical 
knowledge of photography wherever possib With 
these objects in view the Institute has made donations 


photography in 


works to the libraries 
Section of the Melbourne 17 
‘ 

Melbourt 


of textbooks and reference 
Photographic 
College and, 
of Printing and Graphic 


recently, the 


Arts 


rhe most important project as yet undertah 
the Institute has been that of reorganising and en- 
larging the Photographic Section of the Museum of 
Applied Science of Victoria. 
approaching 
historical 


more 


This project is 


completion and upon the arr 


from France, Englar 
America the exhibit will be put into practica 
It is proposed to cover all aspects of the photogr 
medium both historical and contemporary The 
Museum authorities have available facilities of 
high standard for the purposes of reproducing or 
simulating equipment that be obtained by 
purchase or donation. 


information 
deing 
aphi 


a ver 
cannot 
Initial membership of the Institute may be 


Student 
Student membership 


ther 
of two classifications, namely, ership 
or Ordinary membership. The 
has but been formed 
photography a three-year period in which 
from the activities of the Institute preparing 
the paper on some technical aspect of photography 


mem 


recently to permit students of 
pront 


before 


or allied science required for acceptance as an Ordinary 
Member. Elevation to the status of Associate of the 
Institute is only after two years’ active 
and valuable participation in its affairs as an Ordinary 
Member. The honour of Fellow can be bestowed upon 
making outstanding 

bution to Photography. Honorary Associateshit 


¢ onside ed 


those Associates some ymtri- 


} 
ss and 
Council may deem fit 


Fellowships are created as 


Meetings of the Institute, at which visitors ar 
Thur 


in the Second Floor Libr 


times most welcome, are held on the first 
each month, usually 

Kelvin Hall, but occasionally at other lo 
Meetings have been held at the Melbourne | 
for a lecture on 
Metallurgy 
College, 


ations. 
versity 
Astronomical Photography, the 
Theatre of the Melbourne Techmical 
when a large audience had to be ace 
modated for the first public demonstration on the 
Flexichrome Process, and at the Melbourne School of 
Printing and Graphic Arts, when the Institute was 
invited to inspect the School’s premises and activ 


om- 


ities 


The next two lecturers arranged for September and 
October will be respectively Mr. Brian Cronin of the 
Sensitometric Dept. of Kodak (A/asia) Pty. Ltd., who 
will speak on Practical Aspects of Sensitometr and 
Messrs. E. Smith and W. Jackson of the C.S.1.R.O 
Building Research Division, whose subject will be 
Calculation of Exposure for Colour and Black and White 
| Films. Most of the lectures presented t the 
Institute are printed as the transactions of the Institute 


J.K 


Reversa 





THE WESTERN AUSTRALIAN 
CAMERA CLUB, INC. 
The Monthly Meeting 


) 


23 Hay Street, Perth 
subject for the evening 
and the few prints subr 
quality. Points awarded 
5, | Phew \ 

D. Jukes and 


Departing from out 
lecturer for the evening 
invited to bring som«e 
for projection. Th 
together, which 
members, and the 

from scenes in 

South Australia 
Wales, to studic 
including insective 
Pitcher Plant, 

last, but by no 


comedies taken 


The President 


teresting and enjoyabl 


that the slides shown 


colour photography 


The members met 
for our usual montl 
subject on the syllabu 
of the fact that local 
members managed 
prints. The President 
mentary on the prints dis} 
members responsible for 
place and points aw 


I The w; 3, L Buzza 
A talk was given by 


chose for his subject 

Angove discussed the al 
stereographs, the best type 
correct way to mount th print 
that black and white transpare 
lantern plates and viewed | 
he described the way to 

he said he found steres 

that he would spend a 
photography 


1952 BLEDISLOE CUP (N.Z. 


The competition was the 
Zealand. Fifteen clubs from W1 
exhibited 180 photographs 

The prize for the 
J. F. Hinchhiff’s Pr 
possible 100. It is a stud 
one of them a young girl 
and nervous brother. M1 
Nelson Photographic Soci 


Mr. Frank McGregor 
Photographic Society, 
Top, which gained 893 


The judges, Messrs 

B Jones, A.R.C.A.,. and 
centres as follows : Aucklan 
10143 pts., 2: Waikato, 1009 
4; Dunedin 969% pts., 5; ¢ 
969 pts., equal, 6: Southla 
9393 pts., 9; Hawke's Bay 
pts., 11; Manawatu, 90 
890% pts., 13: Rangio 


Canterbury, 8342 pts 


= SF FFT FFF TS TTT TWAT SSeOee 


possibilities for the 


October 27th. 


~ = SPF FF FFF ee 7 7 222s 


UB LAUNCHED AT CHELSEA. 


it Chelsea 

Leshe 

elected 
Avenue, 
asurer. 
iding a 
it least 


\t 


President 
taken on 
th the 
which 
required 
n inded 
some of 
me on 

* some 
faces as 


it the 


photo- 


e six and 
paul inised 


SOCTCLICS : 


full of 


yness to 
up to 
strong 


nce has 


Krygger 
r Chelsea 


Oi I A 
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The ‘Last Page’ 





Three-Dimensional Motion Picture Projection 


The British Journal of Photography, May 2, 1952, 
carried an interesting account of the system employed 
for 3-dimensional motion picture projection at the 
South Bank Telecinema during the Festival of Britain 
After full investigation of 
resort was finally had to a double image polarised 
system requiring the supply of polarised lenses to the 
audience. The projection proved to be quite successful 


“For reasons which were admirably set out in an 
article in the B.7. for June 22, 1951, by J. H. Coote, 
F.R.P.S., the choice fell on a system already employed 
with success ; that in which two full-size 35mm. bands 
of film are used both in the camera and the projectors 
for recording the left and right eye views. The good 
sense of this decision would appear to be confirmed 
by the fact that in the two years which have elapsed 
since it 3-dimensional films have been 
produced for general public showing by any other 
method, either in this country or 
in the western world. . 4 

. 2-6 


several pe sible systems, 


was made no 


indeed anywhere 


Advertising Lives On! In recent company mail 
came an enquiry from a Tasmanian resident addressed 
to ““Baker & Rouse,”’ reading as follows 

“T notice by my old catalogue that you could supply 
film pack for plate eameras; I have a Premo No. 7, 
and it is hard work to get plates. Would you please 
let me know the price of the film packs now and I will 
send the money to you.”’ 


* . x 


It was more than interesting to read in the July 
issue of the P.S.A. Journal an article by George L 
Kinkade, A.P.S.A., entitled “Revolt!”? The ‘revolt’ 
referred to was that of the jury at The 1952 North-west 
Salon of Photography who decided that the acceptances 
for the Salon should be decided by the almost unheard- 
of method of placing the whole of the prints on the 
““make 
Ihe article proceeds to stress some of the 
method of individual 


walls and then taking down those that did not 
the grade 
weaknesses ol 
print consideration which is only too familiar to those 


the conventional 
who have undertaken the as a member of a 
Salon jury 

To quote Dr. R. ¢ 
North-west 
in trying to jam through a thousand prints in one day 
We were convinced that no human could look at that 
many pictures in eight hours with justice and fairness 
Besides. 


Was ¢ rt VIOUS 


assignment 


Morse, superintendent of the 


Salon The underlying evil seemed to be 


it was inhumane! The answer to that questior 
Do the job in evenings and use as many 


“We 


submitted 


as necessary believed greater justice 


could be done the prints if examined in 


other than the conventional viewing box. The 
see them on the gallery walls sO, 
place to judge them? . The first 

found it task at al 
through the galleries and take down the R-1’s, 
that obviously were fot up to salon calibre 


second and third sessions came, we became 


public would 
what better 
evening we was no 1 to wander 
pi tures 

As the 
CONSCIOUS 
of strange goings-on. Pictures with great initial impact 
that under normal judging systems would be accepted 
first time around, began to pall on us. We saw them 
in their true light, not as works of art, but 
graphic tricks calculated to 
Copycat ideas began to irritate us. On the other side 


of the 


as photo- 


win snap judgment 


ledger, quiet pictures, and those with deeper 
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meanings, received every consideration, and 
were discussed at length. Several pictures which we 
felt would have received no consideration in conven- 
tional judgings were left up felt that, 
although they exhibited little artistry, they did 
tribute a sense of humour and drama the public would 


enjé ry 


mnany 


bec ause we 


con- 


In conclusion, reference was made to the fact that 
the new system brought in a greater element of fairness 
in the estimation of prints of similar subject matter 
such as “‘whiskered gents.’’ ‘“‘How often have we 
the first two or three go in automatically while later 
and perhaps better versions are rejected,” it was stated 


Concluding Editorial Note : The 


have alwa 


seen 


1.P.-R. competitions 
s been judged more or less on the foregoing 

g Many salons 
with which we have been regularly assoc iated, 


Maitland, 


system, which we are 


“new” system for more than a generation 
suc h as 
are also judged on the complete viewing 
convinced is the only fair one 

* * * 

Museum, 
report of the atten- 
dance at the recent screening of School Children’s 
Vacation Films at the Australian Museum. During 
the holidays, 4,105 children attended the screenings, 
which included many Australian-made films, a numbet 


From Howard Hughes of the Australian 


College Street, Sydney, comes a 


of which it was found necessary to run through for a 


second show Ing 


Ihe last programme for the Australian Museum 
Lunch Hour Screenings will be held on Oct. 15, the 
subject being the United States Information Services 
film ‘““The Web of Life’, 


and shows the effect of man on the so-called ‘balance 


which deals with conservation 


of nature’. The film includes sequences showing birds, 
mammals and insects, etc., in action 


* x * 


MISS N.S.W., 1952, RETURNS TO SYDNEY 

(She still has ber Brownie Reflex!) 
On our August issue ‘Last Page’ showed Miss New South Wales 
waving farewell as she left on her Eastern trip ‘“‘well equipped 
back in Australia— 


and with a good collection of pictures, naturally. 


photogtaphically.’’ Here we see her safely 


(Associated Newspapers photograph. ) 

















Making Colour Prints 
by the 


KODAK FLEXICHROME || gp | 
PROCESS SEM. " 


a 


4 


pictures safe 
nd mounted with 


made for Kodak 


EAL PHOTO-CORNERS 


ners are strongly 
fast Available in 


GET YOUR COPY TODAY | A £ vhite, gold and 
Price 2/- 


From Kodak Dealers Everywhere 




















Be Sure! Eliminate Guessw 


PALEC EXPOSURE METER ....: PE-2 


... for perfect negatives every time 





Two Sensitivity Ranges.—Range 1 
sitive) meter will read Brightness f 
is for exterior scenes, allows f 


Automatic Scale Changing. 
range is changed 


One-Hand Operation. 
is manipulated with the thumb 


Dial-type Computer.—Covers ex; 
openings from f 1 to f 64. F Spe 
1-650). Movie work 8-96 frames 


Conversion Table.—A convers 
conversion of A.S.A., Westor 


Angle of Acceptance.—For | 
approximately that of the averags 
Other Features.—Simple to operat 
Sapphire Jewelled meter e 
cord; leather case; comprehensiv 


AUSTRALIAN DISTRIBUTORS 





range (the sen- 

square foot. Range 2 
foot 

y as the 


computer 


liaphragm 
40° (A.S.A 


1g ready 


Everywhere 
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C.O. SERIES ALBUM * 


ideal tor the youngsters—a good general- 
purpose album for your children to start 
their own snapshot collect Has stiff 
ardboard covers—bound in loose-leaf style 
th a str g tasselled 1, Gold stamped 
5 apsnot 
C.O. 1. 15 leaves. Size 8 x 7j ins. Price 5/4 
a 
C.O. 2. 15 leaves. Size 10 x 9 ins. Price 5/10 
C.O. 3. 15 leaves. Size 114 x 102 ins. Price 76 
2 4 





FAVOURITE ALBUM 
Nos. 285, 290 


Yes, and a fapourite gift idea, t Loose- 
eaf style with +\—4 eatherette cover < nd 
eaves seDia r orey € red y tre p 
asselied G 

No. 285. 24 leaves. Size 12 x 8} ins. Price 15 3 
No. 290. 24 leaves. Size 13 x 9§ ins. Price 17/11 


No. 285. 
No. 290. 


Price 3.1 per doz. 
Price 3 6 per doz. 


Spare leaves 
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Protect Your Snapshots with 


ALBUMS 


SERIES ALBUM 


Just the Albun 
enthusiast. Cc 
popular Australian wi 

oose-leat 
covers and stror 


tute 
Style 


1S leaves. 


v 


Size 10 x 7 inches. 


“AUSTRALIAN EMBLEM 





vers feature a variety of 
d flowers. Bound 
vith stiff rd 
g tasse led cor a| 
Price 4/8 





< NAPIER ALBUM 


Alway Ss ideal for gift purposes. Ir se-leat 
la ~ | + - _ - ~ . 

styie with black leather-grained st ard 

covers and leaves to match. Secured by a 


strong cord threaded thr 
Stamped ‘“Photographs #3 
No. 1. 


No. 2. 
Spare leaves: Nos. 1 and 2. 


24 leaves. 
48 leaves. 








Size 114 x 74 ins. 
Size 114 x 9} ins. 


ugh metal tubes. 


Price 1.1 per doz 


Price 11 
Price 15 














< REGAL ALBUM 


th padded 
—various colours 
Each is gold 
yeletted and 
elled cord. 





eaves $x 10s ins. Price 16/- 
eaves x13 ins. Price 22/6 
aves 2x12 ins. Price 24/- 
aves 1x 142 ins. Price 27/- 
aves x 144 ins. Price 30/3 





each size available separately. 


NEW STRAND ALBUM > 


A rich-looking and sturdy 
to treasure y 
features two-toned leather 

eyeletted and strongly corded. 


Our favourite 





‘‘Photographs.’’ Blue-gre 
No. 1. Size 84 x 10} inches. Price 30 
No. 2. Size 8 x 13 inches. Price 35 
No. 3. Size 103 x 12} inches. Price 38 6 
No. 4. Size 10} x 142 inches. Price 44 3 
No. 5. Size 12 x 14} inches. Price 46 3 


Spare leaves for each size available separate 


< ROYAL ALBUM 


1 quality. Has 

od jeather cover 
Photographs."’ 
e enhanced 
»ckets and 


Size 11 x 9 inches. Price 32/2 


4 spare leaves. Price 6 6 per set 





RENOWN ALBU > 


High quality and distinctive—w 
, +4 


padded cover of p hed pa 
and embossed with modern s 
lines. Covers available in a range 
Firmly eyeletted and secured w 
adjustable plastic strap to mat 
Album to protect your trea 


shots. Grey leave 

No. 1. 24 leaves. Size 10 x 9 _ inches. Price 28 

No. 2. 24 leaves. Size 134 x 92 inches. Price 35 

No. 3. 24 leaves. Size 134 x 12 inches. Price 41 

Set of 24 spare leaves: No. 1, price 62 pe : 
No. 2, price 7/9 per 

Set of 12 spare leaves: No. 3, price 46 pe 


"wo 
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SALE OF 


USED APPARATUS 


AND LENSES 





KODAK STORE, 379 George Street, Sydney 


CAMERAS 


2681—Kinax Il, 24° x 34 
delayed action 


, Kinn lens, ieee” eer. 
2/10/- 

598—Ensign Ranger |, 24° x 34”, Ensar ‘a lens, 
3-speed shutter £12/- - 
532—Primar Reflex Il, 24” x 23”, Sear f 3.5 coated 
lens, 10.5cm., speeds 1 sec. to 1/1000 sec., 
focal plane shutter, synchro. £73/10 - 
578—Flexaret Ill, 24” x 24°, Meopta f/3.5 coated lens, 
8-speed Prontor Il shutter, Series V adapter 
ring, K2 Wratten filter, hood, strap, always- 
ready case ; £41 -/- 
625—Contax Ill, 24 x 36mm., Sonnar f/1.5 lens, 
built-in exposure meter, coupled rangefinder, 

focal plane shutter, always-ready case, £120 -/- 
200—Ensign Selfix 420, 24” x = , Ensar f 4.5 lens, 
4-speed shutter ; - £1210 - 


200—Foca Model Il, 24 x ei. Oplar f/3.5 lens, 


focal plane shutter, coupled rangefinder, 
always-ready case . £36/10 - 
526—Gallus Derlux, 16 on 127, Gallix f/3.5 lens, 
speeds 1/25 sec. to 1/500 sec., focal plane 


shutter, always-ready case ~, oe 


612—Voigtlander Brilliant, 24° x 24°, Skopar f/4.5 
lens, 8-speed Compur shutter, K2 filter, 
adapter, case . £16 

623—Six-20 Folding Brownie, 24” x 34°, Meniscus 
lens £415 - 


627—Kodak 35, 24 x 36mm., Kodak Special f/3.5 


coated lens, synchro., 5-speed Kodamatic 
shutter, coupled rangefinder, always-ready 
case 3 


4361—V.P. Exakta, Exaktar f 3.5 lens, speeds 1/25 
sec. to 1, 1000 sec. and slow speeds with delay, 
focal plane shutter, K2 filter and adapter, 
always-ready case... £49 


CINE 
621—Kodascope Eight-46 8mm. projector, 200-watt 


lamp, built-in resistance, with two feature 

films £30 
SUNDRIES 

200—Raycoscope 34” x 3” slide projector, 500- 

watt globe, slide carrier, and leads £15 

531—Lite-Master flash- baw complete with L. & H. 

Synchroswitch &7 


4437—5}-inch Ross Xpres f/4.5 lens = flange. 
Price .. €13/10 - 


604—11-inch Ross Tobie f/ 5.4 lens and cap. £12 
603—4-inch Meyer Trioplan f/3.6 lens... £€13/10 - 


KODAK STORE, 386 George Street, Sydney 


CAMERAS 
449—Kinax, 2}° x 3", Kinn f/4.5 lens, 4-speed 
shutter £10 10 - 
200—Ensign a, bier £3 5 lens, 8-speed 
shutter ; £3415 - 
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414—Kodak Vollenda, f/4.5 lens, Compur shutter 


Price £1515, - 
4113—Voigtlander Bessa, Voigtar f 4.5 lens, 8- 
speed shutter .. £13/10/- 
200—Kinax Ii, 24” x ee! Kinn f/4.5 lens, 8-speed 
shutter , ‘ £16 
200—Ensign Auto- Range, & Ensar f 4.5 lens, 8-speed 
shutter £30 


418—Agfa Karat, 12 exp. on 35mm. film, Solinar 
f 3.5 lens, always-ready case ' £15 
440—Leica Ill, 24 x 36mm., Elmar f 3.5 lens £40 
4205—Leica lil, 24 x 36mm., Summitar f/2 lens, speeds 
1 to 1 500 sec., always-ready case £75 


200—Six-20 Kodak ‘‘A’’, f/4.5 lens, 4-speed shutter. 


Price . £14 
427—Dehel, 24" x 32", (3. 5 lens, 8- acai delayed 
action, case .. £12 
200—Semm-Kim, 24 x 36mm., f 2.9 lens, always- 
ready case... £15 10 - 
462—Foca |, 24 x 36mm., Oplar f 3.5 lens, synchro., 
always-ready case £32 
4122—Baby Super Ikonta, Tessar f 3.5 lens, always- 
ready case £35 
435—Leica IIIA, 24 x 36mm., Summar f.2 lens, 
speeds 1 to 1/1000 sec. £70 


447—Kodak 35, 24 x 36mm., f 3.5 lens, Flash Koda- 
matic shutter, coupled rangefinder, always- 
ready case £40 


200—Ensign Selfix 820, Ross sass f 3.8 coated lens, 
8-speed shutter £2 


436—Kine Exakta, 24 x 36mm., Xenon f/2 lens, 
always-ready case .. * : £80 


429—Flexaret, 2}° x 24°, f/4.5 lens, Prontor Il 
shutter, delayed action, always-ready case, £25 


448—Ensign Selfix 320, 24” x 34", f/6.3 lens, £8 15 - 


408—Kershaw Stereo, 34” x 54, 2 Ross Homo- 
centric f/6.8 lenses, 6 D/D slides, single lens 


panel, case : £33 
200—Etareta, 16 on 127, . 5 lens, always-ready 
case £17 10 - 
430—Agfa Karat, 12 exp. on 35mm. film, Xenar 
f/2.8 lens, Compur-Rapid shutter, yellow 
filter, always-ready case £40 


KODAK STORE, 252 Collins Street, Melbourne 


CAMERAS 
8352—Voigtlander Bessa, 2°} x 34°, Skopar f/ 4.5 lens, 
speeds 1 sec. to 1/200, always-ready case, £12 


8229—Dehel, 24” x 34”, f/4.5 lens, speeds 1 25 to 
to 1/200, leather case a ; £8 10 - 


9223—Baldina, 24 x 36mm., f 2.9 coated lens, speeds 
1 sec. to 1/200, always-ready case, £16 10 - 


9216—Semm-Kim, 24 x 36mm., Cross f/2.9 lens, 
speeds 1 sec. to 1/200, always-ready case. 
Price : .. £1410 - 





























VU SMES, 2702 Wate 
>. 
— pes x 
9218—Zeiss Tenax, 24 x 36 é RE, 45 Elizabeth Street, Hobart 
Compur-Rapid shutter way 
Price £1 CAMERAS 
9207—Zeiss Super Nettal, 24 x 24 l 1 f 6.3 lens, 
lens, Compur-Rapid shutte £12 
Price f/4.5 lens, 5- 
9201—Argus Ill, 24 x 36m: £10 
rangefinder, speeds 1 10 16 on 120, Ensar 
ready case £22 finder, always-ready 
9200—Retina |, 24 x 36mm., X¢ — on 
Rapid shutter, always-read £22 1i¢ plar f/3.5 coated 
£35 
9195—Voigtlander Vito, 24 x 36 
lens, Compur-Rapid shutter lens, 8-speed 
Price £26 10 - 
9193—Zeiss Super Ikonta, 2 2 reg — 
f/2.8 lens, Compur-Rap = xCe £33 
rangefinder, always-ready 
9188—Kodak 35, 24 x 361 peters dpi 
coupled rangefinder var f/3.5 lens, 
Price £26 y Cane £35 
9186—Rolleiflex, 24” x 24°, Tessa S 8 lens, 8-speed 
1 sec. to 1/300 and B £26 10 - 
Price eit ilways-ready 
9184—Zeiss Contaflex, 24 x 36 1¢ £16 10 - 
built-in exposure meter, spee as new 
and B., always-ready cas« £15.10 — 
9181—Retina 1a, 24 x 36mn 3 
Compur-Rapid shutte alw 
Price £26 
E, 250 Queen Street, Brisbane 
CAMERAS 
é f 3.5 lens, Compur- 
KODAK STORE, 37 Rundle Street, Ads ; ee 
£22 10 
CAMERAS tar f/3.5 lens, 
646—Ensign Commando, Ensar 5 e release £42 
Epsilon shutter, coupled range £46 +x 3€ Heligon f 2 lens, Compur- 
831—IA Pocket Kodak, 8 on 116, single £41 _ ons hove, mer °° 
pa aap tw ota 12 ens, baila 
Pp , COupied rangeti £30 1 case. £140 
906—Retina ot x 36mm., Xeno 2 « Kenar f/4.5 lens. 
Compur-Rapid shutter, always-rea f 6 filters and 
915—Ensign Selfix 820, Ensar f 4.5 er, speed-gun 
8-speed Epsilon shutter, flast £82 10 - 
Price £21 s f 2.9 lens, 4- 
1001—Ensign Selfix 820, Ensar f 3.8 se £16 
speed Epsilon shutter, flash sy Ektar f/3.5 lens, 
green filter, filter holder, case £27 1 for accessory 
1013—Ensign Ranger li, Ensar f/6.3 Resonant 
3-speed Trikon shutter luid po 
1014—Gallus Derlux, 16 on 127, Ga k Ansstiomat £/2.5 
focal plane shutter, always-ready £24 1 sali ieee. 
posure meter, 
1015—Voigtlander Vito III, 24 x 36n £35 
coated lens, always-ready case * 4.5 lens. Prontor 
1021—Ensign Ranger |, Ensar f 6.3 se, £26 10 - 
Trikon shutter £11 4-speed 
1022—Six-16 Brownie Special £9 15/- 
case £31 7 x tar f 3.5 lens, 
1025—No. 2 Folding Auto. Brownie, single ’ : ai «32 
Price £4 t + lens, 1 m., finder, case 
: £38 10 /- 
1026—Retinette 24 x 36mm., Schneider Re P ° 
lens, lenshood, K2 filter £16 1 kopar [/4.5 lens, 
6 plate holders with 
1029—Baby Brownie, canvas case £41 
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Now available in convenient 24-packet cartons... 


KODAK UNIVERSAL M-Q DEVELOPER 


a dependable formula in ‘“‘book-match”’ style. Packed in its attractive novel folder, this 


sure, convenient, and economical developer is the answer to the demand for a quality 





developer in a limited volume. Ideal for that quick job of developing or printing 


@ Packed in moisture-proof plastic envelope for safety and protection. 
@ Makes 12 ozs. of solution for tray development and 16 ozs. for tank processing. 


@ Guaranteed development capacity per packet: three V620 films, or six V127 films, 
or 90 sheets of 24" by 34” size paper. 


@ Completely machine mixed and packed for product standardisation and efficiency. 
@ Compounded from tested chemicals; has maximum exhaustion life: is non-staining. 


@ Thoroughly dependable—each evening’s development is commenced with fresh, 
new chemicals. 


PRICE: 10d. per packet 


Try Kodak M-Q for your next evening's photographic processing 


KODAK BRANCHES IN ALL STATES—KODAK DEALERS EVERYWHERE 
er esiciuuitinmememnneneiiase 
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Supplement to 











You are invited Lo attend 


A NATIONAL TRIBUTE 
ro 
HAROLD CAZNEAUX 
Hon. F.RPS 


Australias Veteran Pictorialist 


and Grand Man of Photography 


SPONSORED BY THE 


SYDNEY CAMERA CIRCLE 


IN ASSOCIATION WITH 


THE PHOTOGRAPHIC CLUBS OF AUSTRALIA 
THE ASSEMBLY HALL, SYDNEY 


d p.m MONDAY, OCTOBER 27. 1952 


Joint Hon. Secs. Monte Luke, F.R-P und Recording CHartes W 
H. N. Jones, A.R.P.s Da. A. E. F. ¢ 


AL TOR 


HAFFER A.P.S.A 
C onmipere Jack CATO, F.R.P 


Diap sities by) 
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“T]/ , \4 ' | L ly ve 
le iViadll I } L\ 


‘Milestones ; 
Fifty lantet 


: The T ribute NI » 








This great occasion organised by the 
4 ‘4 


‘“ 9 camera lovers of Australia, represents 
Az their tribute to “Caz to the man 
+ 


and to his work: to 


J 


has established by the outstanding quality of his pictures; 
ty / / 
wnportant of all—to his unselfish devetio 


in this country for over half a century 


young rian wiiecti fie trie I T 


! movement. It was an experience so magical and 


its principal expo 
ing clubs, to holding exhibitic nd organising entries 


: , P ' ' 
He became for thts country, tts chief spokesman: tts leading lecturet 


J j j 
teacher, adviser, demonstrator and judge He was forever writing 


j j 
articles reviews and commentaries, arid reporting abroad On the 


f j j f ii / / 
work and the standards of the year. In all this he never hoarded a 


secret nor sought an advantage 


j 


Caz has a full and a wonderful life 
soul who never made an enemy or lost 
} J ! j f 
struggle and tragedy and loss—and he has also 


ment, though modestly disinclined to admit the 


With az one always finds onesel] 
/ j J 

to the geritie modest kindly Man whi 

others that he nou finds a nationswide tribute coming 

j f / j ? if j { J 
like bread upon the waters Oonight ts a warm tribute Of affection 

j j yf 
and high regard of esteem and gratitude lt 1s all our tongue tied 


Australian way of saying Thanks, ‘Caz.’ ! Thanks for everything! 


] 
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Protect Your Camera 


with a smart KODAK CARRYING CASE 


&§ For Six-20 Brownie Cameras, Mode tte, Retina la and Ila, Ensign 
“Cc"’, “D"'', and ‘‘E’’. In box style wit Commando 
adjustable strap (with buckle) a : Models slightly in size 
button clasp. Baby Brownie 


s € sras. In felt-lined, 
oa Price 24 6 (Baby Brow in Fs style with two 


ind button clasp. 
a For Ensign Ful-Vue Camera—in sma £3 (Retinette, Retina la); 
always-ready style with button clasts ; a £3 49 (Ensign 
Price 19 9 Range ind Com- 


4 For Kodak Duaflex Camera— in mo 


always-ready style with strong butt 


& Outtol 20 oldir Brownie, Kodak 
clasp. Price 28 6 gn Ranger and Selfix 420 and 


For Brownie Reflex Camera —of re is. Each has two adjustable 
. ‘ 

liable, always-ready construction w trong slide clasp. Price 27 6 

button clasp. Price 19 9 


Leather cases also 
Spare Aust 
Nickel Camera Retaining 
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Photography a work 


for the photographer... and you 





The photographer provides for more than beau- 
tiful portraits. His photographs are an essential 


part of many identification documents for travel- c ape 
Through its many applications in 
ling, citizenship, military service, employment, medicine, education, science, in- 
social benefits, and other papers indispensable to dustry, and government, photo- 
every citizen. graphy is at work to benefit you 


and your community. 


SERVING THE NATION 
THROUGH PHOTOGRAPHY 


‘Vy ' - shed by Kodak (Australasia) Pty. Lt 
| The A.P.-R. for OCTOBER, 1952 printed in Australia by Waite & Bull 


Hho | 





